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Unleash the full potential of your creativity, and your camera, with new Milvus lenses 
from ZEISS. The Milvus family of lenses sees ZEISS achieving new levels of performance and 
image quality, in lens systems available for Canon ZE and Nikon ZF.2 mounts. From portraits 
and landscapes to architectural and street photography, Milvus lenses deliver smooth, precise 
focusing in a compact, ergonomic package, that's suitable for every shooting situation and light 
condition. With optimum image quality, intuitive full-focus control and a sleek, modern design, your 
creativity is now only limited by your imagination. 
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A few weeks ago we followed 
^ motorsports photographer 
jrj Nick Dungan as he took the 
™ Sony Alpha 7R II, a Metabones 
adapter and his Canon lenses 
to shoot an endurance race in Dubai (AP 
16 January). This week Michael Topham sees 
how the cameras 42. 4 -million-pixel sensor 
copes with challenging low-light conditions 
while shooting steam trains at night. You may 
ask why we have followed up our usual review 




A week in photography 


with two field tests of the same camera. Well, 
while our lab tests let us look at certain details 
of the camera, we also like to see what it’s like 
to use in specific situations. And we have been 
very impressed with the Sony Alpha 7R II and 
its advanced sensor in particular. In fact, we 
have been so impressed that it has just won 
the prestigious Product of the Year at the AP 
Awards. You can find out about all the award 
winners in next week’s issue. 

Richard Sibley, deputy editor 
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Shadow Play Under Surveillance 

byMarcinBaran 


Fujifilm X100T, 23mm, 1/500sec 
‘“Shadow Play Under Surveillance” 
is Day 1 80 of my 365 Days Project,’ 
explains Marcin. ‘I take at least one 
shot a day and post it on Flickr. I try 
to find inspiration for my shots 
everywhere I go. I took this one on 
my way home. I passed this wall of a 
shopping centre, which was 
beautifully painted with shadows, 


tf/7.1, ISO 200 

and instantly knew this was a great 
opportunity for a shot. After setting 
up the camera, I noticed in the 
corner of my eye two kids running. 
All it came down to was pressing the 
shutter button. This is an unusual 
photo for me because I am more of 
a “night photographer”, but I really 
like to come back to this shot.’ 


Perma 


Win!' 


I Each week we choose our favourite 
■ picture on Facebook, Flickr or 
the reader gallery using #appicoftheweek. 
PermaJet proudly supports the online picture 
of the week winner, who will receive a 
top-quality print of their image on the finest 
PermaJet paper. It is important to bring 
images to life outside the digital sphere, so 
we encourage everyone to get printing today! 
Visit www.permajet.com to learn more. 


Send us your pictures if you d like to see your work published in Amateur Photographer, here’s how to send us your images: 

Email Send us a selection of low-res images (up to 5MB of attachments in total) to appicturedeskiatimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 18. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides [without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 18. 
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NEWS ROUND-UP 


The week in brief, edited by Chris Cheesman 


Sony names winners 

Fine-art photographers RongRong 
& inri have won the Outstanding 
Contribution to Photography 
prize at this year's Sony World 
Photography Awards. The 
husband-and-wife team will be 
honoured for their 'significant 
impact on Asian photography' and for shaping contemporary 
photography at the Sony World Photography Awards ceremony 
on 21 April. Their work will go on show at Somerset House, 
London from 22 April-8 May. 


V 


Leica doubles cash prize 

Leica has doubled the cash prize for best newcomer in this year's 
Oskar Barnack Awards to €10,000. Professional photographers 
and those under the age of 25 are urged to 
enter the awards, which offers the overall 
winner €25,000. Now in its 36th year, the 
awards will be open for entries from 
1 March-15 April. Photographers should 
demonstrate powers of observation, and 
the relationship between man and the 
environment in a portfolio of up to 12 
images. For full details visit leica-oskar- 
barnack-award.com. 



IftiRk V 


Bag maker 
honoured 

US camera bag maker Think Tank 
Photo has won an award for 
services to press photography 
and technical prowess. 
Commenting on the J Winton 
Lemon Fellowship Award, 
given by the National Press 
Photographers Association, Think 
Tank CEO and head designer 
Doug Murdoch said: 'It is an 
extreme honour to be named for 
such an illustrious award.' To 
see the company's products, 
visit www.thinktankphoto.com. 


Sony lightens load 

Sony has launched a new line of 
USB storage devices, offering a 
read transfer speed of up to 
130MB/S. The Sony USM-CA1 
series is due out from this 
month in 16GB, 32GB and 64GB 
versions. 'The USB 3.1 Genl 
CAI-series utilises dual 
connectors, including the new 
standard Type-C USB, and 
Type-A, to broaden the usage 
abilities of the device,' Sony 
explained in a press statement. 
Prices start at £22.80. 



Nikon updates DSLRs 



Nikon has released firmware updates for the D3300, D5500 and 
D5300. Firmware update 1.01 adds support for the AF-P DX Nikkor 
18-55mm f/3.5-5.6G VR and AF-P DX Nikkor 18-55mm f/3.5-5.6G. 
Announced last month, the AF-P DX Nikkor 18-55mm f/3.5-5.6G VR 
and AF-P DX Nikkor 18-55mmf/3.5-5.6G are 
the first Nikkor lenses to boast 
Nikon's new stepping motor. 

Firmware improvements 
include the addition of an a5 
manual-focus ring in AF mode 
to the custom setting menu 
of the D5500. Visit http:// 
downloadcenter.nikonimglib. 
com/en/index.html. 



WEEKEND PROJECT 


Keyword your images 

If you shoot a lot of images, keeping track of your 
archives can be a tricky business. However, if you 
use a program like Lightroom, key wording can make 
life much easier in the long term. No longer is it like 
trying to find a needle in a haystack, as instead a 
quick search will reveal all the images associated 
with that keyword. Rate them at the same time and 
your highest-rated image will be at the top of the pile. 

Best practice is to keyword as you go, but as it can 
be easily overlooked in the excitement of working 
up an image, you may have built up quite a 
stockpile of files that need your attention. If that's 
you, then now's the time to sit down and get started. 
It can be time-consuming, but it will certainly save 
you time in the long run. 
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ffl You can begin by creating 
1 your own keywords. 

A Lightroom will save them 
as a keyword list that you can 
apply to other images later, 
which saves you time in the 
future as you simply click on the 
keyword rather than type it in. 

You don’t have to 
keyword images one 
at a time. If you have 
multiple images taken at the 
same time or location, keyword 
one image and then select all 
files before clicking ’Sync 
Metadata’ to apply to all. 

Don’t simply pick 
generic keywords 
Hfl like ’tree’, ’beach’ or 
’coastline’, but think about what 
the image conveys when you 
look at it. Think more along 
the lines of ’tranquil’, ’calm’, 
’unsettled’ or ’moody’. 

JM You can create keyword 
hierarchies when your 
list of keywords gets 
too long to manage easily. Fora 
more structured list, keywords 
can be placed in subfolders - 
Lightroom will automatically 
apply the parent keywords. 
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Jewish community 
celebrates the Tu B’Shvat, 
or New Year for Trees 


© Getty photographer 

Menahem Kahana has found 
a playful take on an important date 
in the Jewish calendar. Tu B’Shvat 
can be translated as either 'Tree 
New Year’ or 'New Year for Trees’, 
and occurs on the 1 5th day of the 
Hebrew month of Shevat (this year 
the festival ran from sunset on 24 
January until nightfall on 25 
January). The day sees people 
planting trees, and eating from the 
so-called ‘Seven Species’ - wheat, 
barley, grapes, figs, pomegranates, 
olives and dates. 

We see a lone child poking his 
head out of a sea of black. It’s an 
image that we can all relate to, 
regardless of religion or creed, as 
we can recall a time when we were 
young, and easily distracted, at an 
event we didn’t appreciate the 
significance of, whether it was a 
religious ceremony or a 
mandatory gathering of relatives. 


Words & numbers 


If you want 
to be a better 
photographer 
stand In front 
of more 
Interesting stuff 

Jim Richardson, 

American photojournalist 


65 % 


of the online photography 
community photocrowd.com 
are self-classified hobbyists 
and enthusiasts 


1 
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Plans to relocate RPS 
Collection spark outcry 



THOUSANDS have signed a petition 
against the 'cultural asset-stripping’ 
of West Yorkshire, following the 
announcement of plans to move 
the historic RPS Collection from 
the National Media Museum in 
Bradford to London. 

The move to the V&A - expected 
to take place this summer - aims to 
create an international photography 
resource centre at the London 
museum, which already holds 
500,000 photos and the ‘single 
largest collection on the art of 
photography in the world’. 

However, almost 25,000 people 
have backed a petition calling on the 
government to intervene and prevent 
the Science Museum Group (SMG) 
from relocating the 400,000-strong 
photographic archive. 

'This is pure asset-stripping. It will 
endanger the long-term viability of 
the Bradford museum and further 
concentrate the nation’s cultural 
treasures in an already grotesquely 
bloated capital,’ claims a petition 
launched on 38degrees.org by 
Neville Walker. 

Among those against the proposal 
is Simon Cooke, leader of the 
Conservatives at Bradford Council 
who, in an open letter, wrote: ‘We 
don't have much up here and it fills 
me with a kind of sad rage that you 
felt able to visit this act of cultural 
rape on my city.’ 

Also lobbying against the move to 
the capital is Bradford South MP 
Judith Cummins. 

Launching a petition on change, 
org, Cummins called on the 
government to 'stop the stealth 
move to downgrade our National 
Media Museum’. 


Cummins added: 'The National 
Media Museum is a hugely 
important part of the cultural offer, 
not just in Bradford and the region 
but for the nation as a whole.’ 

The RPS also expressed concern, 
saying the move will spell the loss of 
a ‘national museum of photography’ 
which, in the past, has been able to 


focus on the science as well as the 
art of photography. 

The RPS fears that the 'absence of 
a single institution with the curatorial 
expertise to collect and interpret all 
aspects of photography beyond its 
art will lead to a selective and narrow 
appreciation of photography’. 

The V&A said its curators will work 
‘collaboratively with experts in all 
aspects of photographic history’. 

A V&A spokesperson told AP: 
‘Bringing together this collection - 
which is around 1 0% of the SMG’s 
total photography collection - with 
the V&A’s collection will maximise its 
accessibility and logically reunite a 
divided national resource. 

'The V&A intends to create 
unprecedented opportunities for 
the public to see the collection... 

'The SMG will retain its science 
and technology photography 
collections, which number more 
than two million, for display in 
its museums.’ 


Historic photographic archive 


DATING from 1827, the precious RPS 
Collection archive has been held at 
the National Media Museum 
(NMM) in Bradford since 
2003, when the institution 
was called the National 
Museum of Photography, 

Film and Television. 

Before then, it was kept at 
the RPS's base in Bath. As 
well as housing the world's 
oldest photographic negative, the 
RPS archive contains 8,000 pieces of 



photographic equipment and 31,000 
books, periodicals and documents, 
charting the invention and 
development of photography 
over the past 200 years. 
Once transferred to the 
V&A, the RPS Collection 
will be stored, digitised 
and 'made accessible 
for study'. Images from 
the Kodak Museum 
collection will be among 
those that will remain at the NMM. 



Horse owner’s 
‘rights’ huff 

L A FAMILY self- 
V® portrait that was 
rudely photobombed by a 
grinning horse has been 
declared the rightful 
winner of a competition, 
despite a complaint that 
the horse’s owner had 
not given permission 
for the shot. 

David Beilis, from 
Prestatyn, Denbighshire, 
had entered the 
controversial photo 
showing Betty the horse 
in the 'Made Me Smile’ 
competition run by 
Thomson Holidays. 

Beilis said the photo - 
which caused a social 
media frenzy - was taken 
on a public footpath. 

Captured by David’s 
three-year-old son Jacob, 
the selfie went on to win 
top prize, prompting the 
horse's owner Nicola 
Mitchell to reportedly claim 
she had a right to a share 
of the £2,000 holiday. 

However, Thomson said 
the result stands. 
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Sony Alpha 6300 
CSC due in March 



The Alpha 6300 
has 425-point 
phase detection 


SONY is set to 
release a new 
compact system camera 
that includes a 
24.2-million-pixel APS-C 
sensor, 425-point 
autofocus and internal 
4K video recording. 

The Alpha 6300 is an 
update to Sony’s highly 
regarded Alpha 6000 
compact system 
camera for enthusiast 
photographers. 

It features a 

24.2-million-pixel APS-C 
sensor, ISO 100-51,200, 
1 1 frames per second 
continuous shooting, a 
'silent shooting’ function 


and Bionz X processor. 

A slower eight frames 
per second shooting 
mode includes live 
view between frames 
for easier tracking of 
moving subjects. 

The Alpha 6300 
boasts the world’s fastest 
autofocus, with a lock-on 
time of 0.05sec and a 
425-point phase- 
detection autofocus 
system that covers the 
entirety of its APS-C 
sensor - a significant 
advance over the 
impressive Alpha 6000. 

Sony claims the camera 
is capable of activating a 


large number of AF points 
to cover the subject of 
interest, and then 
automatically adjusting 
their coverage to match 
the subject as it moves 
around the frame. 

Viewing is via either a 
2.36-million-dot EVF, 
which nowhasa120fps 
viewing mode, or a tilting 
3in 921,600-dot LED 
(not touch-sensitive). Also 
on board is 4K recording 
at 100Mbps. 

The Alpha 6300 is due 
in March, priced €1,250 
(body only). 

UK pricing is still to 
be confirmed. 



New Sony full-frame lenses 


n 70-200mm, 
24-70mm and 85mm 
are flagship lenses 


COINCIDING with news of 
the Alpha 6300 
(above), Sony has 
announced a 
trio of premium 
‘G Master’ 
lenses for its 
full-frame Alpha 7 
system. 

Comprising a 24-70mm f/2.8, an 
85mm f/1 .4 and a new flagship 
70-200mm f/2.8 telephoto, the lenses 
form a new G Master series of optics. 

Sony’s move may please Alpha 7 
owners seeking faster native zoom and 
prime optics. Yosuke Aoki, vice-president 
of digital imaging at Sony Europe, said: 
'The new G Master brand represents 
the finest and most impressive group of 
lenses Sony has ever brought to market.’ 


UK prices 
have yet to be 
announced, but in Europe the 24-70mm 
f/2.8 and 85mm f/1. 4 - both due out in 
March - are expected to be priced at 
€2,400 and €2,000, respectively. 

The 70-200mm f/2.8 is due for 
release in May, although the price is yet 
to be confirmed. New 1 ,4x and 2x 
teleconverters are also due in May. 


For the latest news visit www.amateurphotographer.co.uk 
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Getup&go 

The most interesting things to see, to 
do and to shoot. By Tom Smallwood 



Loch Ardinning 

If you happen to find yourself in the area, then why not head to 
Loch Ardinning, a body of fresh water in Stirling? The area, 
managed by the Scottish Wildlife Trust, is host to many species of 
wildlife and an incredible landscape. This time of year is good for 
wildfowl and atmospheric winter conditions. 
scottishwildlifetrust.org.uk/reserve/loch-ardinning 



Jerwood/ 

Photoworks Awards 


London Zoo 
Exhibition 


The first national Jerwood/ 
Photoworks Awards at the 
Impressions Gallery recognise 
future talent. This exhibition 
features the work of three 
awardees - Matthew Finn, 
Joanna Piotrowska and Tereza 
Zelenkova. Their mentors include 
Alec Soth and Gillian Wearing. 
Until 19 March, www. 
impressions-gallery.com 


Get your skates on to admire 
the images entered into the 
Zoological Society of London's 
fourth annual photography 
competition. The images in 
the exhibition were chosen by 
an eminent panel of judges. 
Entrance is free with standard 
admission to London Zoo. 

Until 28 February, www.zsl.org 



Photo walk 


Photographer Aidan O'Rourke is 
offering a photo walk around 
the iconic city of Liverpool. The 
numbers are small -four to six 
people - and all levels of 
ability will be catered for. As 
well as lots of input from Aidan, 
there's a lesson in exposure and 
a free 'crib card'. 

28 February, text or phone 
07779 290 082 for details 



Wet-plate collodion 
workshop 

John Brewer is teaching this 
time-honoured technique at the 
Stills Gallery. You should have 
some darkroom experience and 
will learn both the scientific 
and artistic methods involved 
in the wet-plate process. 

5 March, www. 
johnbrewerphotography.com 
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Viewpoint 

nyKemplen 

The beautifully compact Kowa 
Komaflex-S can once again see the light 
of day, thanks to the reappearance of 
127 film supplies 


I 


s 


1 

1 


B ack in 2012 I wrote a feature 
lamenting the passing of 
127 film, 100 years after its 
introduction. At the time this 
was accurate, but I’m delighted to say that 
limited supplies of the format are available 
once more - although it doesn’t come 
cheap at around £10 a roll. 

My fondness for 1 27 cameras stems 
from their compact size. They are often 
little brothers to well-known models with 
names such as the Baby Rolleiflex, the 
Baby Ikonta and even the Baby Brownie. 
The Komaflex-S looks like a scaled-down 
version of the Kowa Six, a squarish 
waist-level SLR, sometimes known as the 
poor man’s Hasselblad. In fact, the larger 
version came several years after this 127 
camera, which was made around 1 960. 

The camera poses a few puzzles, not 
least its name. The Kowa Camera Company 
produced at least 20 cameras with ‘Kowa’ 
in the title, yet for some reason this one 
has 'Koma' instead. Was this a simple 
mistake in the transfer from drawing board 
to factory floor or was there some logic 
behind it? The puzzle continues when the 
camera is put to use. I’ve handled many 
cameras and most are intuitive to use, 
but the Komaflex certainly isn’t. The 
mechanism is delicate and intricate, 
and the instruction manual repeatedly 
emphasises the importance of following the 
correct sequence of actions and not using 
undue force at any stage. This is one of 
the few cameras where I actually felt the 
need to take the instructions with me 




Tony’s late father holding a Contarex ‘Bullseye’ 

when I went out shooting, as it would seem 
that a number of cameras have been 
broken by getting the controls muddled up. 

It’s quite a novelty to have a rollfilm SLR 
that sits comfortably in the palm of your 
hand, so it was no hardship taking it out 
and about once I’d loaded it with a roll of 
Efke 100 black & white film. I found that 
the worry about doing things in the wrong 
order and wrecking the camera detracted 
somewhat from the pleasure of using it. 
The Seikosha-SLV leaf shutter performed 
well at all speeds, which range from 1 sec 
to l/500sec, while the 65mm f/2.8 
Prominar lens is nice and crisp, and would 
certainly be up to the task of making 
Superslides, the 4x4cm transparencies 
that the manufacturers pushed in their 
marketing of the Komaflex. 

I shot a range of subjects, including my 
dad (above). He was a skilled, self-taught 
repairman and could strip down and service 
a leaf shutter in short order. He died 
recently and I wish he was around now, as 
after a couple of years on the shelf the 
Komaflex’s shutter has stopped working. 
He could probably have fixed it for me. 


Tony Kemplen's love of photography began as a teenager 
and ever since he has been collecting cameras with 
a view to testing as many as he can. You can follow 
his progress on his 52 Cameras blog at 52cameras. 
blogspot.co.uk. You can also see more photos from 
the Komaflex-S atwww.flickr.com/tony_kemplen/ 
sets/72157625223152188 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 18 and win a year’s digital subscription to AP, worth £79.99 


New Books 

The latest and best books from the 
world of photography. By Oliver Atwell 



Marc Riboud 

by Marc Riboud, Thames & Hudson, paperback, 
£9.95, 144 pages, ISBN 978-0-50041-1 11-7 

MARC Riboud has been a member of 
the esteemed Magnum photo agency 
for around three decades. Looking 
through the images in this book, it’s 
not difficult to see the mutual 
attraction between photographer 
and agency. Riboud’s black & white 
reportage fits seamlessly into the 
agency’s documentary ethos. Riboud’s work takes 
us on a whirlwind tour of the world and its history. 

In this volume, Riboud’s eye guides us across the 
political geography of places such as China, 

Vietnam and Bangladesh, and we find ourselves in 
the grip of a man who is caught between the idea 
of being repelled by war and violence, and the 
overwhelming compulsion to document it, to learn 
what drives our desire for conflict. The book 
reproduces 62 images and each one tells a vital 
narrative. Also worth noting is Riboud’s own 
introduction to the book, which places the images, 
as well as himself, in a crucial context. ★★★★★ 



Water 

by Bernhard Edmaier, Prestel, hardback, £45, 
224 pages, ISBN 978-3-79138-165-7 

H FROM above, our Earth can seem 
like an undiscovered land, a territory 
consisting of alien terra firma, with 
colours and shapes that look almost 
unreal. Bernhard Edmaier is a 
photographer who has a natural 
talent for seeking out the most 
beautiful corners of our world and capturing them 
from the air, all in an attempt to show us just how 
astonishing the planet is. Here, Edmaier mixes things 
up by showing us visions from both the air and the 
ground, and hones his eye into its most vital element: 
water. We find that the very thing we take for granted 
has both the power to sustain and the power to 
destroy. Even away from the heady themes, the 
images themselves are works of magnificent beauty. 
Edmaier has travelled extensively for this body of 
work and as a result we have a captivating portrait 
of our home. ★★★★★ 


20 February 2016 


v.amateurphotographer.co.uk | subscribe 0330 333 4555 





^ cliftoncameras 


PREMIER 

Dealer 


Nikon 



finance available with zero deposit 



1500 




I AM CONDENSED POWER 


J|.h flirty ( U- ,| p, 
jni-numjM T^-DWJhihf WJl 


hteKUh-i -"js rti'W.T>jw 


L J.TWUOw E47.22RW 
Pfw* 6 -a&™.kii 

UJTtOiix CiJJ&PM 



MIC) 


I AM A MODERN MASTERPIECE 1750 


I AM FULL FRAME F-P EE DOM 



■** (tW> K>*#r !f M 34 J 

ni^iii MiiJi'-inw >ii(f r/'jv-fri Wn it 
CiCLQlN Hj ; rijglj-TjferiraAtT fciiMh 

i'.l rflv, kx. Jt-vuFY kmur rfiwwui ir.1 
IVlItt^rur [regrwIr^cTtfrrMFt LL^.Uaj 
n <* Griutt: -kh * dlfiftr lh*t **4fchtd 

■wife Ewnnt 

Dftflftft eS.t«.D 0 urf 47 P.-M 


rxMvWHi kfET’d Ui-IJ.r,sU 

>il>^ii rrwi^M U- 

WU I'M! l^(J>fi(«fiw^bnwma«i 

t rowum**! etifre <«*«>» itoew m 

0750 Body £L4*9JOOW OttiftM 
IMSimnVKHl CL?tt»Br£*V,ttftM 
J+ £lfl«,- 0 Qar£HS 4 Mui 






PORTRAIT 1 

Mtw*fno i fncfe: 






i0-2 Jnrnn^trGJV SOK Lrr-T 



N 1 KK 0 R LENSES 


6Cm»r/i« tD.«V-SMfcro 




stBodilghtse-fia 


£J3?J»ftr,u>> OAP^M 


fk^iljnAr FViiJKiK^TU >H-X ^tan'. Lwwi ihrira ■*[!>»» fll I** w* 

UltMM^iirnrn^U L1 Thntur.n* lUlhp^UMiHdim V^rril 
wMikUifafP 2 IM^E 7 XntHiiM 1 Kf^niMWirpnhm>A 



itS& 


www.diftoncameras.co.Lik 
e-mail: saies^clifccncsmeras.cdtjk 


Dyrtani 

Cl 41 ttinEr[l > jr( 

Cl I *.U, 


ter 01453 543 128 


[*ti 

tin yw- * TTU 





Technique 


WIN BIG IN 2016 



Landscape 

Photographer 

of the Year 

© Take a view - Landscape 
Photographer of the 
Year was founded in 2006 by 
well-known British landscape 
photographer Charlie Waite 
| (left), with a total prize fund of 
£20,000. The organisers also 
i publish a book of the best 
entries and host an exhibition. Its sister 
competition, USA Landscape Photographer of 
the Year, is also well supported. 'It’s impossible 
to say what catches the judges’ eye and what 
doesn’t - I couldn’t say, “Go and do this and 
you will win’’,’ says Waite. 'One year, a little dog 
at the end of a pier won it, another [year] it was 
a stunning landscape of the Old Man of Storr in 
Skye. We used to get a lot of images of sunsets 
and sunrises, long exposures with glassy water 
and boulders, but now there is a huge variety.’ 
That said, Waite reckons the most successful 
entries adopt Ansel Adams’ maxim, 'recognition 
and previsualisation’ - recognising the essential 
aspects of a landscape, evoking a concept 
and then anticipating the final image before 
shooting. 'It’s about bringing recognition and 
previsualisation together, and thinking about the 
story about you are trying to tell,' Waite notes. 

As with most judges we spoke to, Waite 
counsels against over- processing, and notes 
that entries from the USA in particular have a 
tendency to be a 'bit too colourful’. Sensitive 
composition and cropping are also crucial, 
and it’s vitally important for entrants to 
avoid common technical pitfalls, such 
as lack of sharpness and blown-out 
highlights (although Waite notes that 
the latter is not such of an issue in 
high-contrast black & white images). 
www.take-a-view.co.uk 




In travel 
photography, 
avoid simply 
‘stamp collecting’ 
and aim for a 
unique image 


Travel Photograp 

© Another popular 

international competition 
is Travel Photographer of the 
Year, founded by professional 
photographer Chris Coe (left) 
and his partner Karen in 2003. 

'We started out getting entries 
from 30 different countries and 
now it's over 100,’ he explains. 'A big mistake 
is to assume that you only stand a chance of 
doing well if you enter images taken in very 
exotic destinations. We reflect travel trends, 
and travel to far-flung places has never been 
easier or cheaper, but actually the competition 
needs more pictures of the UK and Europe. 





contests, sucn as travel ana vvnanie 
Photographer of the Year, more and 
more organisations and businesses have 
realised that setting up a competition 


like www.photocontestinsider.com exist 
to tell people about them. Competitions 
have become money-making exercises, 
too, as many now charge you to enter. 


To boost your chance of success in 2016, 
we’ve spoken to judges and winners from 
some of the biggest and most popular 
contests to get their insights and tips. 



her of the Year 

We need interesting pictures of more familiar 
places, in other words, think of where 
everyone is not going and get some images 
from there. We tried to tweak the rules to 
prevent so many Buddhist-monk pictures 
one year, but still they camel’ 

Joking aside, Coe’s point is picked up by 
Philip Lee Harvey, crowned winner of the 
2014 competition. ‘People think if they go 
somewhere amazing, they will come back 
with amazing pictures. Well, yes and no. Will 
they be different and reveal what you want to 
see, or you are simply “stamp collecting’’ from 
that destination?’ 
www.tpoty.com 



Before you enter a 
competition, think 
about creating a 
different kind 
of image 




Pink Lady 

Food Photographer 
of the Year 



Pink Lady Food Photographer of the 
Year has grown exponentially, attracting 
I 20,000 entries since its inception in 201 1 , as 
well as some big-name judges including food 
critic Jay Rayner and AP editor Nigel Atherton. 

According to judge Elizabeth Galbraith (left), 

1 'Following fashion and trends is a big mistake 
L T+ that entrants make. Sometimes it looks as 
though holiday snaps have been submitted. If you’re entering 
something shot on the hoof then it has to be exceptional.’ 
David Griffen, overall winner of the 201 5 competition (see 
image above), reveals the planning behind his success. He 
explains, 'This was the third time I’d entered, and I thought, 
“Right, let’s treat this like any other job’’. So I wrote my own brief, 
starting by researching previous winners and trying to find a 
theme. I felt the competition very much leaned towards food 
and travel, so I decided to go out to Asia rather than raiding my 
back catalogue. I shot specifically for the contest, spending ten 
days in Malaysia and combining it with a client meeting.’ 
www.pinkladyfoodphotographeroftheyear.com 



12 


20 February 2016 


v.amateurphotographer.co.uk | subscribe 0330 333 4555 



Technique 



WIN BIG IN 2016 



Wildlife Photogi ipl r of the Year 


© Now in its 51st year, WPOTY 
is one of the oldest UK-based 
competitions, and is organised by 
the Natural History Museum. 
According to Roz Kidman Cox (left), 
a member of the judging panel, 
originality and freshness of vision 
go a long way to help you get 
shortlisted. ‘It’s surprising how many people copy 
compositions that have done well in the past, and 
that includes photographing the same subjects in 
the same places,’ she reflects. 'Keep in mind that 


pictures are judged anonymously and without 
the backstories - a picture must stand on its 
own artistic merits, without words. 

Also, the judges can only select from what is 
entered, and unfortunately, few people take 
original compositions featuring familiar subjects, 
despite the fact that there are a lot of familiar 
species that haven’t been photographed well or 
often, and that includes plants. The advantage 
lies with those who decide to concentrate on 
new ways of seeing the familiar.’ 
www.wildlifephotographeroftheyear.com 




Depending on the competition rules, you might 
need to enter a portfolio of images, and this is an 
area where many entrants fall down. 'Often you 
get three great images and a filler,’ says Chris Coe 
of Travel Photographer of the Year. ‘Interestingly, 
younger photographers seem better at shooting 
to a brief. It’s always a good idea to get a fresh 
pair of eyes to check your portfolio before 
submitting.’ Again, this point is echoed by the 
2014 winner Philip Lee Harvey (see images left): 
'For portfolios, you need to have a continuity of a 
style and approach. It’s not enough to submit odd, 
random shots - they need to have been thought 
through as a narrative.’ 

Thinking in terms of a portfolio can be hard if 
you are mainly used to doing standalone shots, 
but ask yourself whether the narrative of the 
sequence is strong enough to come over without 
the need for captions. Another good tip is to do 
prints of 'possibles’ from your unedited portfolio 
and hang them around the house. You might get 
fresh insights into the image choice and order 
after looking at them for a few days. 


subscribe 0330 333 4555 
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PROCESSING GUIDELINES 



The nature of the competition you enter will determine 
the policy on image editing and manipulation, so you 
must read the rules carefully. There have been several 
high-profile disqualifications for excessive tweaking in 
contests that insist on accurate depictions of reality, and 
the policy of Wildlife Photographer of the Year is typical. 
‘The rules clearly state that no manipulation is allowed 
beyond in-camera settings and normal processing - 
certainly no additions or removals/ says judge Roz 
Kidman Cox. ‘But, of course, some people don’t read the 
rules and a few try to break them. This is why finalists are 
asked to submit their raw files (or original negatives if a 
scan of a print) so comparisons can be made and 
photographs that have been over-processed and break 
the rules are disqualified.’ 

Interestingly, even in competition categories where 
digital manipulation is allowed, more 'realistic' images 
often succeed over those that have been heavily 
processed. A good example is ‘Bomb’ (above), Antony 
Crossfield’s image of a man bomb-diving into the sea, 
which won the Enhanced category in the 201 5 Sony 
World Photography Awards. 'Lots of my work involves 
complex post-production, but this was done in a subtle 
way,’ he explains. ‘It didn’t look like Photoshop 
grandstanding and people still ask me how I shot it!' 


Insight 
Astronomy 

Photographer 
of the Year 

With astrophotography more popular 
than ever, it’s no surprise that this 
contest, co-organised by the Royal 
Observatory Greenwich, attracts an 
astronomical number of entries. 'I 
have been a judge since 2009, and 
the thing that really gets judges is the 
initial "Wow!" moment when you first 
see a great entry,’ says astronomer and judge Dr 
Marek Kukula (above). He continues: 'So we’re 
talking about great colour, composition, and a really 
interesting science angle and story.' Kukula also 
reckons cliched images and over-processing are a 
big turn-off. 'Some processing is OK and we are not 
draconian about it, but really garish colours in the 
aurora borealis, for example, stick out,’ he reveals. 
Kukula is also keen to emphasise that potential 
entrants shouldn’t rule themselves out if they don’t 
have any jaw-dropping vistas of distant galaxies - as 
you can see from the winning images from previous 
S years, a wide variety of approaches are welcomed. 

| www.rmg.co.uk 




APOYahoy! 

Of course, no article 
on competitions would be 
complete without mentioning 
Amateur Photographer of the 
Year (APOY), the UK’s most 
, prestigious contest for 
amateurs. ‘APOY has been 
I running for nearly two decades 
and it’s quite astonishing seeing the quality of 
images that flood in,’ notes judging panel 
member Oliver Atwell (above). 'It just goes to 
show that amateur photographers can easily 
compete with professionals. If you look at the 
Sony World Photography Competition, the 
Open (amateur) category stomps all over the 
Professional category. Amateurs haven’t been 
infected with all the restraints, both technical 
and theoretical, that can restrict professionals.’ 






2015’s Astronomy 
Photographer of the 
Year Aurora winner 
was Jamen Percy 
with ‘Silk Skies’ 


So why do a lot of entries fail to get 
shortlisted? 'We often see the same old 
scenes,’ he says. 'Also, and I can only speak for 
myself, I tend to go for images that are a little 
ambiguous in nature, images that feel almost 
like they’re part of a mystery. I want to look 
closer and explore, allowing a kind of narrative 
to develop, drinking in the atmosphere and 
letting my mind explore the possibilities. This 
is probably because I come from an art 
background, whereas a lot of the other judges 
are professional photographers and have years 
of understanding of how to take the perfect 
landscape. Our differing approaches create a 
nice balance, so we have a pretty even spread 
of styles throughout the competition.’ g 

Details of APOY 201 6 will be announced | 
online on 1 March and in AP 5 March i 




Buy direct via 020 3148 4138 or download to your tablet 


EVERYTHING you need to get 
started in photography, from 
understanding the basics to 
shooting advice from the pros. 
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Email amateurphotographer@timeinc.com and include your full postal address 

Write to Inbox, Amateur Photographer, Time Inc. (UK), Blue Fin Building, 110 Southwark Street, London SE1 OSU 


LETTER OF THE WEEK 



In AP 30 January, we asked... 

Would you lend your camera 
to a friend? 


j 

I 
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You answered... 

A Yes 11% 


B Maybe, it depends on the friend 42% 

CNo 47% 


What you said 

‘Obviously it depends on the friend: some people I’d 
be happy to trust, but I’ve known others I wouldn’t risk 
lending a crowbar to because they’d probably break it’ 
‘Many years ago, I lent my new Ensign Selfix 16-20 
rangefinder to a friend to take with him on holiday. It 
never came back - he dropped it in the Thames. He 
hadn’t mentioned the holiday was a river cruise’ 

‘I’ve lent my sister a compact when we both went 
on the same holiday. She knows nothing about 
photography, but still took some pictures that 
were better than mine. Can’t have that!’ 


Glorious mud 


One weekend recently I had a spare 
afternoon and thought I'd head to the 
Dorset coast. Before I left AP popped 
through the door, and inside was Mark 
Bauer's Location Guide to Dancing Ledge 
(AP 6 February). It was a new location for 
me, so, taking my copy of AP with me, off 
I went. I've admired Mark’s work for some 
time and his pictures accompanying the 
article were stunning. 

The instructions got me there easily, but 
after all the recent rain the fields were 
knee-deep in mud and parts of the 'walk 
down the hill’ were near vertical. Due to the 
conditions it didn’t take long before I took 
an accidental shortcut down one the 
steepest bits on my derriere! Muddied but 
not defeated, on I went. There was no 
golden light as in Mark’s 


photos, but I passed a happy few hours 
trying to capture the textures in the 
retreating waves over rock ledges (see 
above). The place was quite busy with visitors 
and they must have wondered what some 
middle-aged bloke covered in mud was 
doing! So, thank you AP, and Mark, for the 
inspiration, but if I bump into you, Mark, I’ll 
need to have a word about the mud! 

Geoff Kell, Hampshire 

Don’t talk to me about the mud down 
there! As an inquisitive child I once got 
caught in the mud of the Jurassic Coast 
while looking for fossils. Due to 
struggling to get my sinking feet out, I 
ended up waist-deep in mud and needed 
my parents to pull me out! - Richard 
Sibley, deputy editor 




With ultra-fast performance, the new Samsung 16GB EVO SD card, 
Class 10, Grade 1, offers up to 48MB/sec transfer speed and has a 
ten-year warranty. C 11 AH C 1 1 111 

www.samsung.com dflllidU III U 


‘I am rarely without my camera, so it would be 
a problem for me to lend it to someone for any 
reasonable period of time. I do allow others to try 
the camera, but a longer-term loan, probably not’ 

Join the debate on the AP forum 
This week we ask 

Have you ever injured yourself 
while taking photos? 

Vote online www.amateurphotographer.co.uk 


WJTweet of 
the week 

This week's Tweet of the Week comes from our 
@AP_Magazine account. Taken at our recent 
Amateur Photographer Awards 2016, it shows 
all of this year's winners. Well done everyone! 


Weighty issue 

I had to give up my Nikon 
D7100 because it had 
become too heavy for me to 
use comfortably. I replaced it 
with a D3300 at almost half 
the weight. However, in 
Michael Topham’s article on 
the Nikon D5 and D500 (First 


Look, AP 30 January), there is 
no mention of weight. For my 
age group (mid-70s), all other 
detail is irrelevant if one 
cannot hold the camera. 

Ivan Strahan, Co Down 

The rise of mirrorless 
cameras and the filtering 


down of advanced 
technology from enthusiast 
DSLRs to entry-level models 
means there's never been a 
better selection of 
lightweight cameras 
boasting impressive 
specifications to 
choose from. I 


Follow @AP_Magazine on Twitter to keep up 
to date with all the news, reviews and more 


subscribe 0330 333 4555 
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© sympathise with your 
predicament and the 
fact the Nikon D3300 is 
around 40% lighter than 
the Nikon D7100 is good 
reason for your change in 
camera. The recently 
announced Nikon D500 and 
D5 sit at the top of Nikon's 
respective DX-format and 
FX-format line-ups and have 
been designed with the very 
best build quality in mind 
for serious enthusiasts and 
working pros. The Nikon 
D500 is approximately 20% 
larger and 20% heavier than 
the Nikon D7100, weighing 
860g (body only). In 
comparison, the Nikon D5 
weighs a mighty 1,41 5g 
(body only). This works out 
at nearly 1kg heavier than 
your current D3300. If 
you find the weight of the 
D7100 is uncomfortable for 
you, the Nikon D500 and D5 
won’t be any more suitable. 

I apologise for not including 
the weight of both cameras 
in my article, but hopefully 
you are now better informed 
- Michael Topham, deputy 
technical editor 

Family friendly 

On a winter walking holiday 
in the Swiss Alps, my wife 
and I stopped at a mountain 
restaurant. There were lots of 
families with small children 
present, and we sat on an 



Malcolm Gee’s candid picture, 
taken in Switzerland 


outdoor terrace among them. 
When I got my camera out to 
take some candid photographs, 
nobody took any notice and 
had no objection to what I 
was doing. What a refreshing 
attitude compared with 
what probably would have 
happened in similar 
circumstances in the UK! I 
now have some lovely images 
of a very 21st century young 
lady enjoying a game of cards. 
Malcolm Gee, Norfolk 

You will notice different 
attitudes to photography 
if you travel frequently. 
Documentary shots of 
people are often treated 
with far less suspicion in 
different places - Richard 
Sibley, deputy editor 


Pen-F impressions 

I was interested in your article 
on the new Olympus Pen-F 
and the footnote on the 
original 1963 Pen-F (AP, 6 
February). I went to one of the 
launch events for the 2016 
version, where a presenter 
referred to the shape, differing 
as it does from the OM-D 
series with dummy pentaprism 
housing, as ‘rangefinder style’. 

This does the original 1 960s 
design an injustice, because it 
was a true SLR camera. The 
lack of the traditional roof 
prism housing was not only 
because of the ingenious 
Porro prism, but also because 
the half-frame format was 
rotated by 90° from that of a 
full-frame 35mm camera. 
When the camera was held 
horizontally the portrait format 
applied, and for a landscape 
shot the photographer would 
hold the camera vertically. To 
have a prism mounted in the 
top-plate in the traditional way 
would have made little sense, 
and the neat, clean shape of 
the Pen-F came about. 
Adrian Johnson, Surrey 

It certainly is a nice-looking 
camera, although we 
think it bears more of a 
resemblance to the Leica III 
cameras than the original 
Pen-F - Richard Sibley, 
deputy editor 


In next week’s issue On sale Tuesday 23 February 
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AP Award 
winners 

We reveal the top products 
from the past year 


Natural-light 

portraits 

Two very different 
photographers share 
their tips for shooting 
with natural light 

Winter warmers 

Landscape photographer 
Dan Cook looks at the 
best ways to make the 
most of those miserable 
winter conditions 

Collodion retro 

Paul Alsop on how he 
made his own travelling 
darkroom to spread the 
word about the wet-plate 
collodion process 
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SIGMA 


The world’s first* FI .4 ultra-wide-angle 
lens for full-frame DSLRs. 

*Among interchangeable lenses for digital cameras with 35mm 
full-frame image sensors (SIGMA research as of October 201 5). 


Art 

20mm FI. 4 DG HSM 


Cover lens cap and padded case included. 
Available for Sigma, Canon and Nikon cameras. 

Made in Japan 



Mount Conversion Service 

Change your mind? Change your mount. 
Mount Conversion Service. Only by SIGMA. 



SIGMA - ? 

JTEARUKWARRAHr- 1*1 


Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire AL7 1 EW I Telephone: 01707 329 999 I Email: sales@sigma-imaging-uk.c 
Website: www.sigma-imaging-uk.com | Twitter: @SigmalmagingUK I Facebook: facebook.com/sigmaimaginguk 



A UNIVERSE OF Nikon 

Nikon D5 


WANTED 
FOR CASH: 

Nikon 

We are always seeking mint 
or near-mint examples of Nikon 
equipment: Digital & Film SLRs, 
Nikkor Lenses: autofocus 
& manual focus. We also take in 
certain non-Nikon, such as Leica 
(M-only), Hasselblad 
and Rolleiflex. 


Please telephone 
© 020-7828 4925 for our offer 



0% OR LOW 
INTEREST 

Finance 



in D4S DSLR bod) 

in D4S+ AF-S 14-24mm f/2.8G IF-ED Kit 

in D4S + AF-S 24-70mm f/2 8G IF-ED Kit 

in D4S + AF-S 14-24mm & 24-70mm f/2 8G 

in D810A(Astrophotography) DSLR body 

in D810 DSLR body 

in D810 + MB-D12 Grip Kit 

in D810 + AF-S 14-24mm f/2 8G ED Nikkor.. 

in D810 + AF-S 24-70mm f/2 8G ED Nikkor £3, 34b .UU 

in D810 + AF-S 14-24mm f/2 8G & AF-S 24-70mm f/2 8G ED 

tor Kit £4.575.00 

in MB-D12 Grip for D810. 
in D750 DSLR body. 


£2,699.00 

£2,195.00 

£2,475.00 


in D750 + MB-D16 grip Kit 

in D750 + AF-S 24-85mm f/3.5-4.5G ED VR Ki 

in D750 + AF-S 24-1 20mm f/4G ED VR Kit 

in D610 DSLR body 


in D7100 + 18-1 40mm f/3.5-5.6G VR DX ED Kit 

in D5500 body only 

in D5500 body +18 55i p 5-5.UG VKII DX K 

in D5500 18-140mm f/3.5-5.6G VR DX Kit 

in D5300 DSLR body 

in D5300 + AF-S 18-55mm f/3.5-5.6G VRII DX Kil 
in D5300 + AF-S 18-1 40mm f/3.5-5.6G VR DX Kil 


in D3300 DSLR body 

in D3300 + AF-S 18-55mm f/3.5-5.6G VR DX Kil 

in Df + AF-S 50mm f/1 ,8G Special Edition 

in Df DSLR body, chrome or «-“*• 


Nikon SB-N7 Speedlight £129 0C 

Nikon GP-N 1 00 GPS Unit £99.0C 

Mount adapter FT1 f 199.0C 

NIKON COOLPIX 

Nikon Coolpix A £849.0( 

Nikon 1 J5 + 10-30mm PD Zoom Lens - Black E375.0C 

AF-S & AF DX NIKKOR LENSES 

1 0.5mm f/2.8G AF DX ED Fisheye E495.0C 

AF-S 35mm f/1 8G DX £145.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX E599.0C 

AF-S 12-24mmf/4G IF-ED DX. £839.00 

AF-S 1 6-80mm f/2.8-4E ED VR DX £799.0C 

AF-S 1 6-85mm f/3.5-5.6G ED VR DX £465.0C 

AF-S 17-55mm f/2.8G DX IF-ED £1.075.00 

AF-P 1 8-55mm f/3.5-5.6G VR DX Pre-Order £1 99.00 

AF-P 1 8-55mm f/3.5-5.6G DX Pre-Order £149.00 

AF-S 1 8-55mm f/3.5-5.6G VR ED DX £125.00 

AF-S 18-55mm f/3.5-5.6G VRII ED D £149.00 

AF-S 18-1 05mm f/3.5-5.6G VR DX IF-ED £189.00 

AF-S 1 8-1 40mm f/3.5-5.6G VR DX ED £375.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED E525.0C 

AF-S 1 8-300mm f/3.5-5.6G ED VR DX £585.00 

AF-S 1 8-300mm f/3.5-6.3G ED VR DX £495.0C 

AF-S 55-200mm f/4-5.6G DX ED VR II £225.0C 

AF-S 55-300mm f/4.5-5.6G DX VR £249.0C 

AF FX NIKKOR LENSES 

14mm f/2.8D AF ED £1,199.00 

16mm f/2.8D AF Fisheye £625 0( 


20mm f/2.8D AF. 

24mm f/2.8D AF. 

28mm f/2.8D AF. 

35mm f/2D AF. 

50mm f/1 .8DAF. 

50mm f/1 4DAF. 

105mm f/2DAF-DC.... 


£419.00 

£335.00 

£219.00 


. £1,399.00 
£1,595.00 
.. £1,719.00 
. £1,899.00 


. £1,475.00 


Nikon D610 + MB-D14 Grip Kit £1,179.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,360.00 

MB-D14 Grip for D610 £195.00 

Nikon D500 DSLR body Pre-Order £1,729.00 

- neon . on„„ ,n o cn Pre-Order £2,479.00 


Nikon Df ♦ AF-S 50mm f/1 8G SPECIAL GOLD Edition £5,000.00 

Nikon 1 System 

Nikon 1 V3 10-30mm + Grip Kit 

Nikon 1 SI 11-27. 5mm Ki' 


Nikon 1 J5 + 10-30mm PD Zoom lens, blai 

Nikkor VR 6.7-1 3mrr f 3.5 5.6 

Nikkor VR 11 -27.5mm f/3.5-5.6 

Nikkor VR 10-30mm f/3.5-5.6 PD-Zoom 

Nikkor VR 30-1 1 0mm f/3.8-5.6 

1 Nikkor VR 70-300mm •' 4.5 5.6 

1 Nikkor AW 10mm f/2.8 


AF-S FX Silent Wave Nikkor Lenses 

AF-S 20mm f/1 8G ED £539.00 

AF-S 24mm f/1 8G £579 00 

AF-S 24mm f/1 4G ED 

AF-S 28mm f/1 8G 

AF-S 35mm f/1 4G 

A--S35inr'/' 8G ED 

AF-S 50mm f/1 4G IF. 

AF-S 50mm f/1 .8G IF 

AF-S 58mm f/1 4G 

AF-S 85mm f/1 8G 

AF-S 85mm f/1 4G 

AF-S 14-24mm f/2.8G IF-ED 

AF-S 16-35mm f/4G ED VR 

AF-S 17-35mm f/2.8D IF-ED 

AF-S 18-35mmf/3 5-4 5G 

AF-S 24-70mm f/2.8G IF-ED 

AF-S 24-70mm f/2 8E ED VR 

AF-S 24-85mrn f/3 5-4 5G ED VK 

AF-S 24-120mm f/4G ED VR II 

AF-S 28-300mm f/3.5-5 6G ED VR 

AF-S 70-200mm f/2.8G VR II IF-ED 

AF-S 70-200mm f/4G VR IF-ED 

AF-S 70-300mm f/4.5-5.6G VR IF-ED 

AF-S 80-400mm f/4.5-5.6G VR II ED 

AF-S 200-400mm f/4G VRII IF-ED 

AF-S 200-500mm f/5.6E VR ED 

AF-S 200mm f/2G VR II IF-ED 

AF-S 300mm f/4E PF ED VR II 

AF-S 300mm f/2.8G VR II IF-ED 

AF-S 400mm f/2.8E VR FL ED 

AF-S 500mm f/4G VR IF-ED 

AF-S 500mm f/4E FL ED VR 

AF-S 600mm f/4G VR IF-ED 

AF-S 600mm f/4E FL ED VR 

AF-S 800mm f/5.6E VR FL ED (inc. TC800-1 25E ED tel 

£725.00 

£475.00 TC-14E III 
£595.00 TC-17E II 
£499,0 TC-20E III 

“7500 AF & AF-S MlCRO-NlKKOR LENSES 

rdonS AF-S 40mm f/2.8G DX Micro £195.00 

■ 60mm f/2.8D Micro £325 00 

rifis on AF ‘ S 60mm f/28G ED Mi 


£735.00 

£379.00 

£449.00 

£645.00 


£299.00 

£1,895.00 


AF-S 85mm f/3.5G VR DX IF-ED Micro 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. .. 
200mm f/4DAF Micro IF-ED 


. £1,175.00 


... Pre-Order 


Nikon Speedlights 

SB-5000 Speedlight 

SB-910 Speedlight 

SB-700 Speedlight 

SB-500 Speedlight 

SB-300 Speedlight 

SB-R1C1 Close-Up Commander Kit 

SB-R1 Close-Up Remote Kit 

SU-800 Wireless Speedlight Commander. 

SB-R200 Wireless Remote Speedlight 

MANUAL FOCUS NlKKORAIS LENSES 

20mm f/2.8 Nikkor. £901.00 

2-ii n '/2.8NKk0' £608 00 

28mm f/2.8 Nikkor £615.00 

35mm f/1 .4 Nikko- £1.227 00 

45mm f/2.8P Nikkor, chrome. 


£499.00 

£325.00 

£225.00 

£185.00 

£99.00 

£545.00 


£159.00 


50mm f/1 .4 Nikk 
50mm f/1 .2 Nikk 


£325.00 

£597.00 

£743.00 


Special Purpose: Perspective 
Control &Micro-Nikkor Lenses 

24mm f/3.5D PC-E ED Nikkor £1 ,325.00 

28mm f/3.5 PC Nikkor £1,195.00 

45mm f/2.8D ED PC-E Nikkor £1 ,345.00 

7 4 I uu 

85mm f/2.8D ED PC-E Nikkor £1 ,1 99.00 

U 047 UU 

200mm f/4 Micro-Nikkor £895.00 

PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&0.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax:020-7976 5783 Follow us or fawfffcy? @NikonatGrays 

info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 






Probably th e Widest Range 
of new & Second-hand 

Wilton IN THE WORLD 
(Q 020-7328 4925 


tit- wtir- I Ht KiNUpr SERVICE Or vjUKiiMCSEJigSAGJUWOE 



Nikon E>i the wait is almost over... 

■ New 20.8MP FX-format CMOS image sensor and EXPEED 5 image processing 

■ Widest native ISO range ever in a Nikon full-frame DSLR: ISO 100 to 102,400 (expandable to Hi-5, ISO 3,280,000) 

■ Redesigned AF system with a 153 focus points, 99 cross-type sensors and a dedicated processor 

■ 4K Ultra High Definition (UHD) video recording 
and pro-grade video features 

■ 12 fps continuous shooting with full AF and AE performance; 
up to 200 shots in a single burst 

Nikon D5 DSLR body Pre-Order £5,199.00 inc. VAT 


f Find us on 


Facebook: www.facebook.com/graysofwestminster Visit our website: www.graysofwestminster.co.uk 
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‘Anne Gunning in 
Jaipur by Norman 
Parkinson, 1956 

► Anne Gunning was a fashion model 
in the 1950s and this image was 
taken during the fashion team’s first 
shoot in India. 'Norman Parkinson is 
a photographer Vogue can sort of call 
its own,’ says Muir. 'He worked a little 
for other magazines, but Vogue took 
him on around 1 942 and he shaped 
the way the magazine looked until the 
1960s. I think this photograph is an 
extraordinary and beautifully balanced 
colour image. You get all the colour 
of India in that photograph.’ 


‘The Second Age of 
Beauty is Glamour’ 
by Cecil Beaton, 1946 

•4 'Beaton began his Vogue career 
in 1924, and his association with the 
magazine lasted until the end of the 
1 970s, shortly before his death,’ says 
Muir. 'His pictures were mostly highly 
artifice-infused black & white work, 
but he was also very adept at using 
colour. This photograph features 
a red ensemble by designer Norman 
Hartnell and the colours are stunning. 
It’s not a well-known Beaton shot, 
but I hope it’s one that people will 
come away remembering. We couldn't 
find out the model’s name, but we’re 
hoping someone will come to the 
exhibition and tell us who it is.’ 



On the eve of two centenary exhibitions showcasing the 
best of British Vogue photography curator Robin Muir of the 
National Portrait Gallery talks David Clark through its history 


T he world of fashion is 
continually changing 
and evolving, but some 
constants remain. One 
of them is British Vogue, for many 
people the perennial go-to style 
bible. This year marks a century 
since its first appearance on 
the nation’s newsstands. 


It’s been published continuously 
since autumn 1916, when US 
Vogue’s proprietor, Conde 
Montrose Nast, was facing 
problems exporting the magazine 
to the UK due to wartime shipping 
restrictions. His solution was to 
create a separate British version. 
Since then, it has developed a 


unique place in British cultural life. 

Over the past century, Vogue 
has featured the work of celebrated 
international designers including 
Dior, Chanel and Mary Quant, worn 
by super models of the day such as 
Twiggy, Jean Shrimpton, Christy 
Turlington, Kate Moss and Naomi 
Campbell. As two new exhibitions 
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show, a wealth of great images 
has heen specifically created for 
the magazine’s pages. 

One exhibition at London’s Eleven 
gallery is called Elegance in Vogue 
(see page 26) and takes a thorough 
look at Norman Parkinson’s 
contribution to the esteemed 
publication. The second, a major 


retrospective called Vogue 100: 

A Century Of Style, exhibits at the 
National Portrait Gallery and takes 
a much broader view. The NPG 
exhibition is curated by former 
Vogue picture editor Robin Muir, 
who has had a 30-year association 
with the magazine and is an 
authority on its history. The 


material took five years to assemble, 
but it’s a task that Muir relished. 

‘This is an opportunity for me 
to show Vogue’s greatest hits,’ he 
says. ‘People will see famous 
photographs such as Horst P Horst’s 
“Mainbocher Corset” image and 
George Hoyningen-Huene’s 
“Bathers”, as well as less 


subscribe 0330 333 4555 
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‘Kate Moss at the 
Master Shipwright’s 
House, Deptford’ by 
Mario Testino, 2008 

► Moss, the evergreen supermodel 
who made her first appearance on 
a Vogue cover in 1993, is shot here 
by Mario Testino. 'To my mind, Mario is 
one of the giants of late-century fashion 
photography in Britain,' says Muir. 
'There's an exuberance to his work, an 
exultation in the sheer glory and fun of 
fashion photography, which resonates 
with people and is an important 
element in the magazine. He’s an 
enormously important figure and I think 
that will come out in the exhibition.’ 


© familiar images. I hope 
the journey through the 
magazine’s history will show people 
pictures they recognise and ones 
they didn’t know before.’ 

The roll call of photographers 
whose work has been published in 
the magazine is impressive. As well 
as Horst and Hoyningen-Huene, 
in the magazine’s early decades 
contributors included Edward 
Steichen, Cecil Beaton and Man 
Ray. After the Second World War, 
Vogue reflected a new age in fashion 
with work by Norman Parkinson, 
Helmut Newton, David Bailey 
and Lord Snowdon. 

In more recent years, a new 
generation of photographers such 
as Mario Testino, Nick Knight, 
Patrick Demarchelier, Corinne 
Day and Juergen Teller have 
reinvented fashion photography 
in their own distinctive ways. 

‘These are the great names, 
not just of Vogue’s history, but of 
photography in the modern age,’ 
Muir continues. ‘Vogue has attracted 
such extraordinary talent. All the 
famous names are there, plus 
some who have slipped from view.’ 

Wider cultural life 

However, Muir is keen to stress 
that from its earliest years Vogue 
has always been more than simply 
a fashion magazine and has 
reflected and embraced wider 
cultural life. ‘It’s not just about 
clothes and frivolity,’ says Muir, 

‘it’s about world events in some 
instances.’ 

Vogue has always featured 
portraits as well as pin-ups, and 
it has included a surprisingly 
diverse range of famous people in its 
pages. They include writers Dylan 
Thomas, Sir John Betjeman and 
Martin Amis, film directors David 
Lean and Alfred Hitchcock, public 



‘These are the great names, not just of Vogues history 
but of photography in the modern age’ 


figures including Princess Diana 
and Margaret Thatcher, musicians 
David Bowie and The Beatles, 
and comedians Peter Sellers 
and Morecambe & Wise. 

Vogue has also covered the 
major historical events of its time. 
During the Second World War, 
for example, the magazine had 
its own war correspondent, Lee 
Miller. ‘She was a model, then 
a fashion photographer, then a 
photojournalist,’ says Muir. ‘She 
sent back pictures of front-line 
action, the concentration camps 


at Dachau and Buchenwald, 
and even beat the American army 
to Hitler’s apartment. With Miller, 
Vogue had a ringside seat at some of 
the most resonant events of the war.’ 

Muir concedes that there’s some 
truth in the criticism that the 
magazine has historically been 
aimed at a mainly wealthy, and 
mainly white, readership, hut says 
that has changed. ‘When Conde Nast 
bought Vogue in 1909, he consciously 
aimed it at the Manhattan social 
elite to make money,’ he says. 

‘Since then, there’s been a 
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perception that Vogue is aiming 
for a certain moneyed stratum, 
but that’s not so much the case 
now. It’s for everybody. There’s as 
much emphasis on affordable high- 
street clothes as on high fashion.’ 

Muir also points out that British 
Vogue was the first-ever 
mainstream magazine to put a 
black model on the cover: Donyale 
Luna, shot by David Bailey in 1966. 

‘The magazine has always had a 
slightly schizophrenic quality,’ Muir 
continues, ‘in the sense that it wants 
to reflect what’s happening in wider 


cultural life, but it also wants to sell 
dreams and appeal to people with 
money who want to buy things.’ 

Exhibition selection 

The Conde Nast archive is 
estimated to hold more than 
a million images, so how did 
Muir select the 280 prints in the 
exhibition? ‘It was alternately a 
wonderful experience and also 
a rather desperate one,’ he admits. 
‘What do you choose to leave out? 
It’s very difficult when you’re a 
confronted by deciding 


‘Charlie Chaplin in New York’ 
by Edward Steichen, 1926 

A Chaplin was one of the world’s most famous film stars, 
at the top of his game when Steichen’s studio portrait was 
made. The low-angled light casts his shadow on a white 
board, suggesting a cinema screen. 'Steichen didn’t really 
like photographing celebrities,’ says Muir, 'but he said 
that Chaplin was his favourite subject because he was 
animated and interesting and not like the average vain 
film star. He photographed him several times.’ 
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between which Man Ray 
picture to include. You 
want both because they’re both 
extraordinary, but you have to 
make choices. 

‘Ultimately, every photograph 
was chosen first and foremost 
because it’s a great photograph. 

It’s fine if it shows an unknown 
person. There’s nobody in this 
show who is there because we 
felt they ought to be there. There 
are many famous people from the 
past century who have appeared 
in the magazine but who aren’t 
represented because the 
photographs aren’t good enough.’ 

Back in time 

One problem Muir had to overcome 
was that the British Vogue archive 
doesn’t extend back a full century, 
but instead only goes back to 1943. 
That’s because in 1942 there was 
a drive for people to recycle paper 
for the war effort. The magazine 
took a lead and pulped virtually 
its entire photographic archive, 
including countless prints. 

‘That decision makes a point 
about how photography at 
the time was perceived in the 
commercial world,’ says Muir. 

‘It was there for a purpose, 
to illustrate something, but 
intrinsically was considered 


worthless. Luckily, US Vogue didn’t 
pulp its archive, so we’ve been able 
to borrow lots of prints and other 
objects from them and we can cover 
a full century in the exhibition.’ 

The show itself is an entertaining 
selection of fashion and portrait 
images that encapsulates the 
myriad changes in culture, society 
and style over the past century. 
However, it’s not all rows of 
beautifully framed photographs. 

At times it reflects how the images 
were regarded as simply magazine 
illustrations and shows them 
with creases, tears and art 
directors’ crayon markings. 

The show is also organised with 
a reverse chronology: it starts 
with present-day images and 
ends at the beginning. 

‘As Vogue is still a living-and- 
breathing entity with new issues 
coming out, we decided to start 
with today and take you on a 
journey back through time to when 
it all started in 1916,’ explains Muir. 
‘We go from large and very colourful 
prints by today’s photographers, 
right back to beautiful 5x4in or 
10x8in black & white prints from 
the 1920s. Those earlier images 
are very powerful because of their 
scale, the traditional chemicals used 
and the fact that they sing out. I 
I think it works rather well.’ 


Vogue 1 00: A Century of Style is at the National Portrait Gallery, London WC2H OHE, until 22 May, sponsored by 
Leon Max. www.npg.org.uk. Elegance in Vogue is at the Eleven Gallery, London SW1 W 9LX, until 24 March. 
www.elevenfineart.com 


Norman Parkinson and Vogue 

There is also a chance to view a nice selection of Norman 
Parkinson's images (see above and below) at the Eleven 
gallery in London. In a career that spanned over five decades, 
Parkinson photographed for Vogue most of this time. He 
worked consistently for British Vogue from 1941-1960, and 
after a stint at Queen, returned again in 1 965, working 
with British Vogue until 1975. His long association with 
Vogue brought him worldwide recognition and he is now 
considered one of the 20th century's foremost fashion 
photographers. Parkinson’s images are on show until 
24 March, and are a perfect complement to the NPG show. 
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"If you're hesitant about investing in filters, SRB 
is a good place to start. An Excellent choice." 

- Amateur Photographer Magazine, 2014 
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Circular Filters 



ND1000 


Our award 
winning 10 stop 
long exposure 
filter 

if ■£' ■£' if - Photopius 


46mm £24.95 62mm. 

49mm £25.95 67mm 

52mm £26.95 72mm. 

55mm £27.95 77mm 

58mm £28.95 82mm £39.95 

ND Fader Filters 

46mm £29.95 62mm £35.95 

49mm £31.95 67mm £36.95 

52mm £32.95 72mm £37.95 

55mm £33.95 77mm £39.95 

58mm £34.95 

ND Filters 

Sizes: 27 to 82mm Grads:0.3 0.6 0.9 1 .2 

46mm £13.95 62mm £19.5C 

49mm £14.50 67mm £20.50 I 

52mm £15.50 72mm £22.50 I 

55mm £16.50 77mm £24.50 I 

58mm £17.50 82mm £29.50 I 


Circular Polarisers 

Sizes: 25 to 86mm 

£16.95 67mm £19.50 

£19.95 



52mm £17.50 72mm 

55mm £17.95 77mm 

58mm £18.50 82mm. 

62mm £18.95 86mm. 

UV Filters 

Sizes: 25 to 105mm 

46mm £12.50 62mm 

49mm £12.95 67mm 

52mm £13.50 72mm 

55mm £13.95 77mm 

58mm £14.50 82mm 

ND Grad Filters 

Sizes: 40 to 82mm Grads:0.3 0. 
46mm £16.50 62mm. 


..£14.95 

..£15.95 

..£16.95 

£18.95 

£20.95 


£16.95 67mm 
£17.95 72mm. .. 
55mm £18.95 77mm 

58mm £19.95 82mm 

More Filters... 

visit srb-photographic.co.uk for m 
Infrared Filters 
Skylight Filters 
Black & White Filters 
Colour Grad Filters 
Star Effect Filters 


£20.95 

£21.95 

£22.95 

£23.95 

£24.95 


om£7.50 
om £14.95 
om £12.95 


Square Filters 


Pro Square Filter Holders 


NEW Aluminium 
Holder! 


Square Filter Holders 


A Size Holder 
P Size Holder 
P Size W/A Holder 


Pro Filter Kits 

Types: ND Soft, ND Hard, Full ND 
A Size Pro Starter Kit £29.95 

A Size Pro Filter Kit £44.95 

P Size Pro Starter Kit £34.95 

P Size Pro Filter Kit £49.95 

Starter Kit: 1 filter Filter Kit: 3 filters 

Square Filter Kits 

£g g5 Types: ND Soft, ND Hard, Full ND 

£4.95 A size starter Kit £24.95 

£4 95 A ® ize Filter 1 

P Size Starte 
£4 - 95 P Size Filter I 


....£24.95 


Individual Square Filters 


0.3 Full ND 

0.6 Full ND 

0.9 Full ND 

1.2 Full ND 

0.3 Soft ND Grad. .. 
0.6 Soft ND Grad... 
0.9 Soft ND Grad. .. 
1.2 Soft ND Grad . .. 
0.3 Hard ND Grad.. 
0.6 Hard NDGrad.. 


..£13.50 

..£13.50 

..£13.50 

..£15.95 

..£13.50 

..£13.50 

..£13.50 

..£15.95 

£13.50 

£13.50 


0.9 Hard NDGrad 
1.2 Hard NDGrad 
Circular Polariser 
Blue Grad 
Sunset Grad 
Twilight Grad 
Black & White Filters 
4x Star Effect 
6x Star Effect 


P Size Diffusion Filter £12.50 



Close up & Macro 


Close up Lens Sets 



Auto Extension Tubes 

Set of 3 tubes 

Canon EOS from £29.95 Nikon £54.95 

Canon EOS-M ... £49.95 Pentax Q £49.95 

Micro 4/3 £49.95 Sony Alpha..£54.95 

Nikon 1 £49.95 Sony NEX £49.95 


Manual Extension Tubes 

Canon EOS. £17.50 Olympus 4/3 £17.50 

Micro 4/3 £17.50 Sony Alpha £17.50 

Nikon £17.50 


Lens/Camera Adaptors 


Camera 
Canon EOS 
Canon EOS 
Canon EOS 
Canon EOS 
Canon EOS 
Canon EOS 
Canon EOS 
Canon EOS 
Canon EOS 
Canon EOS4yl 
Canon EOS-M 
Canon EOS-M 
Canon EOS-M 
Canon EOS-M 
Canon EOS-M 
Canon EOS-M 


M42 
Nikon 
Nikon G 
Pentax K 
Olympus OM 
Con/Yash 
LeicaR 
LeicaM 
Canon FD 
Canon EOS 
LeicaM 


LeicaM 

Nikon 

Canon EOS 
Olympus OM 


£24.95 

£24.95 

£24.95 

£22.95 

£24.95 

£44.95 

£29.95 

£29.95 


£24.95 

£29.95 

£29.95 


Camera 
Micro 4/3 
Micro 4/3 
Micro 4/3 
Micro 4/3 
Micro 4/3 
Micro 4/3 
Micro 4/3 
Micro 4/3 
Micro 4/3 
Micro 4/3 
Micro 4/3 


4/3 

4/3 


Nikon 1 
Nikon 1 
Micro 4/3 


M42 

M39 

Nikon 

Canon EOS 
Pentax K 
LeicaM 
LeicaR 
Con/Yash 
Canon EOS 


£24.95 

£44.95 

£32.95 

£24.95 


£37.95 

£23.95 

£29.95 


4/3 

4/3 

Sony Alpha 
Sony Alpha 
Sony Alpha 
Sony Alpha 
Sony Alpha 
Sony NEX 
Sony NEX 
Sony NEX 
Sony NEX 
Sony NEX 
Sony NEX 
Sony NEX 
Sony NEX 
Sony NEX 
Sony NEX 


Sony Alpha 

Canon FD 
Con/Yash 


Nikon 

Olympus OM 
Pentax K 
M42 
Nikon 

Sony Alpha 
Canon FD 
M42 

Minolta MD 
Nikon 
Pentax K 
Canon FD 
Canon EOS 
Nikon 

Sony Alpha 
Olympus OM 
Pentax K 


£29.95 

£29.95 

£34.95 

£29.95 

£29.95 

£29.95 

£17.95 

£22.95 

£22.95 

£22.95 

£22.95 

£22.95 

£18.95 

£44.95 

£44.95 

£44.95 

£15.95 

£44.95 

£44.95 

£44.95 

£44.95 

£29.95 


With our on-site engineering factory we can help! Visit srb-photographic.co.uk for more info 
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In-lt Lens Pocket 'v from £3.95 

Microfibre Cloths from £1.50 

Olloclip Lenses from £59.95 

Lens Pouch from £8.50 

Deluxe Lens Pouch from £11.95 
Circular Filter Pouch £5.95 

Square Filter Wallet £9.95 

Square Filter Case £1.95 

Lightning Sensors £64.95 

Selfie Stick Bundle 
Bluetooth Remotes 
OpTech Straps i, 

Camera Spirit Levels f. 


£3.95 
n £9.99 
n£3.50 


In-lt Camera Wrap 1 ' 1 'V™ £8 
Lens Pen £4 

Cleaning Kits t 

Dust Blowers r 

Cleaning Solution 
Memory Card Cases 
Reflector Kits 

Rainsleeves 

White Balance Caps 

Filter Stack Caps i™, £10.95 

Angled View Finder £39.95 

DC Compact Mount £17.95 
Circular filter Wraps £9.95 


Caps & Hoods 


Lens Caps £3.95 

Body Caps £3.50 

Rear Lens Caps £3.50 

Petal Hoods from £10.95 

Rubber Lens Hoods ... £4.95 

Metal Hoods from£5.95 

Body & Rear Sets £5.95 


Self Take Kits 

ft 


DSLR Self Kit £34.95 

Compact Self Kit £24.95 

Angled Self Kit £34.95 



Tripods & Mounts 



On-lt Monopod . . £24.95 

Travel Tripod £9.99 

Tripod Lens Mount £49.95 

Binocular Brackets £9.99 

Window Mount £24.95 

Dash Mount £9.95 

Universal Tripod 

Mount £46.00 


§ee Filters Seven5 System Lee Filters SW1 50 syUi 



Adaptor Rings .£17.50 

Starter Kit £109.00 

ND Grads £52.00 

ND Filters £64.95 

Big Stopper £65.00 

Little Stopper . . . .£68.00 

Polarisers £190.00 

Deluxe Kit £460.00 




SW150 Mark II Holder 


SW150 Mark II Adapted 
Nikon 14-24mm . £89.95 

Canon 14mm £89.95 

Sigma 12-24mm £89.95 
Samyang 14mm . . . £89.95 
Tamron 15-30mm £89.95 
Tokina 16-28mm £89.95 


Many more great products online! Sign up for the latest news and offers at www.srb-photographic.co.uk 
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Adrian Clarke has dedicated much of his 
life to photographing the birds of Britain. He 
talks to Oliver Atwell about the techniques 
that help him capture the majestiqbeauty 
of these common creatures 


O ne of the most 

satisfying aspects of 
photography is that 
moment when you 
finally find your niche. Starting 
out, a quick glance through your 
portfolio will reveal myriad 
styles and genres all vying for 
the viewer’s attention. However, 
as time goes on a photographer 
will begin gradually to whittle 
down their interests and focus 
their attention on the genre 
that most appeals. For some it’s 
street photography, for others 
landscapes. But there are many 
who find themselves falling 
into the infinite rewards of 
wildlife photography, a genre 


that can help bring a person much 
closer to the natural world. 

One such individual is Stafford- 
based photographer Adrian 
Clarke, who is building up an 
impressive portfolio of bird 
photography. Many of his images 
are notable for their low-key and 
minimalist style - a method that 
introduces a unique level of 
character and atmosphere into his 
subjects. Adrian is also a father of 
three children, including twins 
who have cerebral palsy, epilepsy 
and special educational needs. In 
this way, photography offers a 
respite from the stresses of family 
life and a therapeutic outlet 
for his creative talents. 
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WILDLIFE 


© ‘I started photography when 
I was a kid, but for one reason 
or another took a lengthy break,’ 
says Adrian. ‘When I returned I 
was fairly aimless with what I was 
shooting. I just wanted to get back 
into the practice and experiment 
with a variety of styles and 
techniques. I’ve always been 
drawn to nature, so a lot of this 
took place within the landscape 
and marshes around my home. 
Between shots I began to notice 
the wildlife, particularly the birds, 
and started making a note of their 
patterns of behaviour. It was a 
very calming thing to observe. 

‘Each species has its own traits 
and personality. It’s a real challenge 
to represent their individuality in 
ways that I find interesting and 
different. Eventually, I found 
I was shooting more birds than 
landscapes. I then began changing 
my skills and equipment to reflect 
that. It also doesn’t hurt that I’m 
lucky enough to have a wetlands 
nature reserve five minutes from my 
door, so even if I have limited time 
accessibility is pretty easy.’ 

Visual appeal 

Of all the birds Adrian encounters 
on his days out shooting, he has a 
particular affinity for herons. The 
first time he saw one, he was 
a impressed by its size and grace. 

| When he finally got close enough 
I to watch one fish, he was struck by 
| the speed and ferocity of its catch 
1 contrasted against the calm and 
si dignified hunt that preceded it. 




Above: One of 
the pitfalls of 
photographing any 
bird is that they’re 
faster than you will 
ever be... 


Left: ... and their 
speed makes it very 
difficult to get 
into position and 
compose an image 


‘I find herons visually interesting 
because of their markings and the 
way the same bird can look 
completely different depending on 
how it holds its neck,’ says Adrian. 

‘I usually try to avoid taking lots of 
photos of the same bird, whether it’s 
one popping his head out of the grass 
or sitting peacefully by the riverside.’ 

As anyone who has tried their 
hand at bird photography will tell 
you, there are many pitfalls. It really 
isn’t the easiest task and can only 
come from a dedication to the craft. 

‘The pitfalls are that herons - in 
fact, any bird species - are faster 
than you will ever be,’ adds Adrian. 
‘They’re certainly better at hiding 
than you and can usually see you a 
long time before you see them. It 
should go without saying that good 


camouflage and some field skills 
help, but unless you’re in a hide 
you’re kidding yourself if you think 
they can’t see you.’ 

Adrian says it’s also difficult 
getting yourself into a position 
where you can compose the image 
to achieve what you want from it. 
This is where patience and 
observation come into play. 

‘I have to be honest, those qualities 
are my weaknesses,’ Adrian admits. 
‘While I respect photographers 
who can camp in a hide all day for 
a shoot, I find it hard. I do intend 
to give it another try this year, as 
I always find myself thinking 
I’m missing something. This 
working method has served me 
well so far. Most of my best shots 
have been hit and run.’ 
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Adrian identifies an unusual 
influence in his work - that of 
Armenian-Canadian portrait 
photographer Yousuf Karsh, 
whose uniquely lit black & white 
portraits truly bring out the 
character of the sitter. ‘Karsh 
inspired me to use a similar 
approach to wildlife,’ says Adrian. 1 
like working in this way because it 
isolates the subject and creates a 
more intimate feel. A lot of wildlife 
shots have a straight-out-of-camera 
look. There’s nothing wrong with 
that, it’s just that when I edit 
I’m trying to make an artistic 
representation of how I was feeling, 
or perceived the moment to be, 
when I pressed the shutter.’ 

Getting the look 

Adrian says that shooting in a 
low-key style demands that he must 
see the scene as such. You must look 
for contrasts between the subject 
and background that can be 
exploited in processing, although 
there are likely to be varying 
degrees of success. Using exposure 
compensation means you can go 
up and down over the course of a 
few shots and select the best. 

‘My workflow is a little convoluted, 
but it works for me,’ says Adrian. ‘It 
could be that others have a much 
simpler approach. I import the 
images to Lightroom and cull them 
down to the ones that stand out to 
me. I then open them in Photoshop 
and apply a clean-up action. Once 
this is done, I’ll use a selective blur 
on the areas I want to de-emphasise 
before taking it back to Lightroom, 
which I find easier for the next 
step. I’ve saved a few presets of the 
looks I use most, which I’ll preview 
before deciding on the final 
effect. After that, it’s a case of 


Keeping it simple 

Noted for his low-key approach, 
Adrian says that it’s a good 
technique as it cuts out any 
unnecessary distractions and allows 
the viewer to concentrate on the 
composition and story of an image. 
‘A lot of my work is fairly dark in 
feel, and I’m especially fond of black 
& white,’ he says. ‘I put this down to 
the fact that I started shooting 
images back at school on a Praktica 
MTL5 loaded with black & white 
film. I remember once posting a 
black & white image of a heron 
on a photography forum, which 
seemed to really offend the “wildlife 
crew” for what seemed to be no 
other reason than it being black & 
white. It actually spurred me on to 
develop the style further.’ 


Above: By not 
causing the robin 
any distress, it was 
easy to gain its 
trust, especially 
as these birds 
are very inquisitive 


Right: Look for 
contrasts between 
the subject and the 
background that 
you can exploit 
in processing 
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© playing with the sliders until 
I get the image I want.’ 

Adrian uses mainly the blacks, 
shadows, contrast and highlights to 
darken the image or background, 
and then the adjustment brush to 
highlight or tone down areas until 
he achieves the look he wants. He 
says it’s also worth knowing that the 
colour saturation sliders can be 
useful in some situations on a black 
& white conversion, particularly the 
greens and yellows. Sometimes it’s 
as simple as a applying a gradient or 
radial filter. He says the new dehaze 
feature is great for adding a foggy / 
matt look. 

It may feel as though Adrian is 
neglecting a couple of vital features, 
things that some photographers 
spend weeks pursuing: light and 
weather. ‘While it’s nice to have good 
light and weather, you can find 
something interesting and unique 
whatever nature throws at you,’ he 
says. ‘I hear too many people 
complaining about how the light is 
“no good”. Some of my favourite 
shots have been on dismal days - 
sometimes you just have to look at 
things differently. That said, the 
weather does have an effect on how I 
edit the images, and I try to convey 
that through the feel of a shot.’ 

Bird behaviour 

Many photographers will tell you 
how important it is to understand 
the behaviour pattern of your 
subject, to work out their routine. 

As Adrian says, it’s important to 
know how far you can push it when 


approaching a subject so as not to 
cause distress. This will allow the 
photographer to find out a little 
more about the birds’ behaviour. It 
also helps judge what kind of shot 
you can expect, especially if you 
know their feeding habits. 

‘For example,’ Adrian says, ‘when I 
caught a shot of a robin perched on 
my camera [see page 31], I had a 
pretty good idea I would be able to 
achieve it without distressing the 
bird because I knew robins are 
inquisitive animals. They can be 
seen in gardens and allotments, 
following gardeners around for 
worms as they dig. The robin spent 
quite a bit of time in and out of my 
camera hag and on my knee, so it 
only needed a little encouragement 
to model for me. It was one of those 
experiences that keeps me going; a 
moment of trust from the bird gave 
me a great feeling and a good shot 
as the result. A great book to read is 
Wildlife Photography Field Skills 
and Techniques by Paul Hobson. 
That book taught me a lot.’ 

Local life 

When asked about his local area, 
Adrian says: ‘Stafford has so much 
to offer and I’ve barely scratched the 
surface. There are so many little 
villages with interesting lanes and 
churches, and there are great 
landscape opportunities and the 
wildlife is varied. As for my usual 
haunts, Doxey Marshes has so much 
wildlife you could spend an entire 
day there. The area has two 
purpose-built hides and a good 



Adrian Clarke, 42, is 
based in Staffordshire. 
He has been shooting 
since picking up a 
Praktica MTL5 at 
school and enjoys 
experimenting with new 
techniques, especially 
in relation to wildlife 
photography. You can 
see more of his work at 
www.ajc1173.wix. 
com/clarkepictures 
or on Flickratwww. 
flickr.com/photos/ 
9246096913N05 


moment of trust 
from the bird gave me 
a great feeling and a 
good shot as the result’ 

path. Once there, you’ll see 
buzzards, kingfishers, finches, 
geese, egrets, cormorants, ducks, 
buntings and, of course, herons. 
They’re visible all year round. As for 
migrants, there are lapwings, snipe, 
redwings and stonechats, to name a 
few. There are also otters, foxes, 
rabbits and water voles, but they are 
very wary. The one thing I’d say is 
remember to take Wellington boots 
as it’s prone to flooding. 

‘I’d also have to recommend a visit 
to Staffordshire Wildlife Trust’s 
headquarters at Wolseley Bridge 
near Rugeley. It has a 26-acre site 
with walks, a sensory garden, a 
wildlife garden and a purpose-built 
boardwalk around pools and the 
River Trent. It’s also got great 
wheelchair access to a good portion 
of the grounds, so we enjoy taking 
the kids there to experience nature. 
This is a good local spot for 
kingfishers and there’s always 
something to see all year round. It’s 
best to arrive early, but most of the 
wildlife is used to people.’ 

Like any intrepid photographer, 
Adrian makes his way around 
Stafford armed to the teeth. He 
mainly uses a Canon EOS 7D Mark 
II, mostly because it is weather- 
sealed, has great autofocus and can 
shoot lOfps. ‘I’ll use an EOS 5D 
Mark III if I think I need a better 
ISO performance, though,’ says 
Adrian. ‘As good as it is, the 7D 
Mark II isn’t great at higher ISOs, 
but it more than makes up for it 
with the autofocus, frames per 
second and how easy it is to use 
the exposure compensation. 

‘My main workhorse lens is the 
Sigma 150-600mm. This is truly a 
great lens. It’s built like a tank, has 
fast autofocus with the 7D Mark II, 
and with the image stabilisation I’ve 
had decent results handheld down 
to 1/lOOsec. Wide open, it does a 
good job of isolating the subject and 
is still sharp. I’d been considering 
the Canon 400mm f/5.6, but so far 
can’t justify it with the results I’m 
getting from the Sigma. I’ll use the 
Canon 70-200mm f/2.8 on the 5D 
Mark III if I need a wider focal 
length or aperture, or if I’m carrying 
both bodies I can swap the lenses 
and cover most situations. I 
sometimes take my Canon 
l6-35mm if I think I might 
get a nice landscape shot.’ 
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‘I find herons visually 
interesting,’ says 
Adrian, ‘because of 
their markings and 
the way the same 
bird can look 
completely different 
depending on how it 
holds its neck’ 


A typical day 

'I take two approaches: my "work" 
routine and my "play” routine,’ says 
Adrian. 'My work routine is the-hour or 
half hour I have onmy way to work, or 
on my lunch break (this-'Will change soon, 
as I’m being made redundant). On those 
days I will cycle through the marshes, 
stopping to check some of the usual 
spots to see what’s about. I’ll have a 
quick scout around with the binoculars 
to decide if there’s anything worth 
giving some time to. If not, I’ll move on. 

‘I’ve got a pretty good feel now for the 
areas and routines, and what to expect, 
but it can be a little frustrating when you 
spot something just as you have to leave. 
This is good for a challenge as it's the 
same places and animals, so I look for 
ways to make it a bit different. It’s very 
rare I plan shots, but I always keep my 
eyes open for points of interest that 
could give opportunities in different 
weather or lighting conditions. 

‘My play routine is when I get a day 
to myself and I’ll tend to go a little 
further afield. I’ll check the bird news 
tweets to see if there's anything of 
interest nearby, but a lot of the time I'll 
have a look on Google Maps, pick a spot 
and explore a new area, just wander 
round and see what the day brings. 
Sometimes it’s good, sometimes bad, 
but it fulfils my urge to get outdoors 
and check for points of interest that 
might be worth a return visit.’ 



LOCATION GUIDE 


Holkham 
Bay 

Set on the north Norfolk 
coast, this bay offers a 
varied landscape, as 
Jon Gibbs explains 





^ Wellies 

The bay can get very muddy, 
especially at Holkham Gap, and 
there are sometimes small 
channels 
to cross, 
depending 
on the 
amount of 
water left 
after the tide 
recedes. 


'at Hoiknam bap, ana 
sometimes small 

1 
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i Tide tables 

Be aware of the tide times. In 
some parts of the bay it can be 
very easy to be cut off by the tide. 
It is safe because you can wait it 
out on top of the dunes, but 
walking back through the 
rising water is dangerous due 
to the undulating nature of 


iiilll* 


Jon Gibbs 

Jon is an 
award-winning 
landscape 
photographer 
and gallery 
owner based in Norfolk. 
www.jon-gibbs.co.uk 




HOLKHAM Bay is a stunning area of the north 
Norfolk coast and is part of the Holkham 
National Nature Reserve. Its incredibly varied 
landscape includes huge expanses of sand, 
beautiful dune systems, marshland, saltmarshes 
and woodland. Aside from opportunities for 
landscape photography, the whole area is a 
haven for wildlife. Summer brings colonies of 
terns and winter sees pink-footed geese flying 
over the bay at the end of the day. It is also 
common to see barn owls and even marsh 
harriers at the nearby marshes. 

There are three possible parking places for 
access to Holkham Bay. The easiest is in the 
village of Holkham at the Lady Anne’s Drive car 
park, which is a lovely tree-lined avenue. The 
entrance to the car park is on the coastal A1 49 
just a short drive west from Wells-next-the- 
Sea. The bay is also accessible from the beach 
car park in Wells-next-the-Sea and from the 
village of Burnham Overy Staithe, but this 
involves a fairly long walk. 

Parking at Lady Anne’s Drive gives you 
access to the wide view of Holkham Gap, a 
stunning semi-circular bay. If you use the car 
park at Wells-next-the-Sea you can visit the 
famous colourful beach huts before heading 
towards the bay. Parking at Burnham Overy 
Staithe involves a walk beside Burnham 
Harbour before you reach the nature reserve’s 
highest dunes that have marvellous views in all 
directions. It is well worth trying all these 
alternatives for their different aspects. 




Left: The subtle colours of the 
Holkham National Nature 
Reserve in Norfolk 


Below: It is not unusual to 
find the beach empty at the 
beginning or end of the day 
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Shooting 

advice 

Time to visit 

Holkham Bay is an 
all-year-round location, 
but for me it is at its most 
beautiful in autumn and 
winter when it has a real 
sense of wildness. 

In summer a wonderful 
carpet of sea lavender 
appears on the 
saltmarshes, but at that 
time of year the bay can be 
very busy with visitors. 

First or last light is the 
best time of day to shoot, 
and on a stormy winter day 
look for opportunities in 
the woodland, such as the 
incredible twisted shapes 
of some of the pine trees. 

If you can plan a visit with 
a high tide you may see 
Holkham Gap fill with 
tidal waters, which is an 
incredible sight, but do 
respect the tide - it is 
easy to position yourself 
on top of the dunes to 
watch and then find 
yourself cut off. 

Such an expansive area 
can be a challenge to 
photograph successfully; 
you can be so easily be 
bewildered by the 
possibilities and sense of 
space. I have found that 
positioning myself on the 
dunes gives me much- 
needed height that delivers 
fabulous wide vista 
compositions. 

Food and 
lodging 

Wells-next-the-Sea 
has a large selection of 
accommodation, including 
guesthouses, B&Bs, 
campsites and caravan 
parks. It also has a 
wonderful selection 
of pubs, cafes and 
restaurants, and is an ideal 
base for visiting the bay 
and the whole stretch of 
the north Norfolk coast. 

The Victoria Inn in 
Holkham is situated just 
opposite the entrance to 
the Lady Anne’s Drive 
car park and offers 
accommodation and 
meals. Visit www.holkham. 
co.uk for more information 
about the area. 
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Photo Insight 



of war 


Nick Danziger 

Photojournalist Nick Danziger talks 
to Steve Fairclough about his project, 
Eleven Women Facing War, on show 
at the Imperial War Museum, London 


T he International 
Committee of the 
Red Cross (ICRC) 
commissioned a 
study on the effects of war on 
women: what was happening 
to women and what needed 
to be addressed, supported or 
changed. It wanted to illustrate 
some of its work across the 
world and asked me to produce 
a series of photographs and 
short documentary films to 
do that. I knew about the 
ICRC as a result of my trips 
to Afghanistan in 1984, when 
the Soviet Union was there. It 
[ICRC] has been very helpful 
to me since about 1989, so it’s 
been a long-term relationship. 

I found these women by a 
variety of means. For example, 
one of the women was in a 
female theatre group and we 
met a whole group of them. In 
another case (see main picture) 
- in Afghanistan - a young girl 
simply pushed her way through 
a massive crowd of men and 
started telling me her story; 
it seemed incredible. She 
grabbed my hand, pushed her 
way back through the crowd 
and marched me past all the 
men to where she was living - a 


kind of tent cobbled together 
with disused rags. She was 
[ten-year-old] Mah Bibi, 
whose parents had died. 

She’s the only one I haven’t 
been able to find again. She 
had pushed her way through 
the crowd as there was going to 
be a food distribution, but she 
wasn’t allowed to sign up as 
head of the family because she 
was a minor. She was outraged 
by the injustice of it all, and 
when I arrived in a vehicle she 
came forward and started 
telling me her story. The 
younger of the two brothers 
is in the background [of the 
picture]. The condition of the 
tent was literally rope and 
string used as stitching 
between a kind of handkerchief 
of rags. I was doing stills and a 
colleague, Laura Ashton, was 
shooting the video - there were 
just two of us in Afghanistan. 

Initially, [the project] was 
manic because we went to 
Israel, Gaza, the West Bank, 
Sierra Leone, Colombia, 
Afghanistan, Serbia, Kosovo 
and Bosnia. It was pretty much 
non-stop for about three or 
four months. But that was the 
easy part, as it took years 



Nick Danziger 

Nick's most recent books include Mana: Inside the All 
Blacks, a behind-the-scenes look at New Zealand's All 
Blacks rugby team, and Onze femmes, which traces the lives 
of 1 1 women from countries in conflict over the past decade. 
His 'mirror' image of Tony Blair and George W Bush, shot 
during a 30-day study of a Prime Minister at war, won a World 
Press Photo award in 2004. www.nickdanziger.com 



to find everyone again. 

I was shooting in black & 
white, usually on Kodak Tri-X 
[film]. I was using Tri-X 400 
black & white and Olympus 
OM-4Ti and 3Ti cameras, 
which I continue to use today 
with the same lenses, 30 years 
after I first got them! 

I met some remarkable 
women and it was always on 
my mind [to return], so when I 
went back to those locations I 
wanted to meet up with them 
again. I kept thinking about 
these women and what had 
become of them. I tracked 
down ten; it’s remarkable [to 
know] that ten of them are 
definitely alive. I’m still 
determined to find out exactly 
what happened to Mah Bibi. 


I’ve been to that area [of 
Afghanistan] three times since 
2001, and each time I’ve looked 
for her, but it’s a remote area. 

The lady in the Gaza Strip is 
Zakiya (see below right). Her 
husband was arrested and 
given several life sentences. 
There was a group of spouses of 
men in detention who used to 
visit their husbands in prison 
for a monthly visit. So we met 
them in the front courtyard of 
the ICRC as they were signing 
up to go on this trip. We met 
Zakiya and she told us her story 
- she was bringing up five 
children on her own. In most 
cases, the children have to go 
to the husband’s family to be 
looked after, but she was 
determined to bring up her 
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own kids. What’s remarkable 
is that the daughters have all 
been more successful - they’re 
all university educated, 
teachers, and so on. The sad 
thing is, not specific to her but 
for other women, the men often 
face long prison sentences and 
when they’re released they 


decide to take another wife - 
usually much younger. 

It’s important to realise that 
women shouldn’t be more 
vulnerable in war. There are 
laws that protect not just 
women but civilians. 
Culturally, I think that 
unfortunately women have 


often been targeted for 
particular aspects that take 
place in war. It might even be 
in terms of legal redress - for 
example, a woman whose 
husband goes missing often 
can’t inherit the land. 

A strong part of the project 
was not just to give women a 


voice but for change to take 
place culturally, and legally in 
terms of protection afforded to 
women - that changes should 
be implemented. And that’s 
what this project was about: 
advocating change and 
seeking further protection 
for women. 



ELEVEN WOMEN FACING WAR 


THIS is the first time this touring exhibition has been shown in the UK. The prints 
are not particularly large - most are 50x77cm. I want a sort of intimacy; I want you 
to 'get into' the picture rather than stand back and look at it. I want the viewer to be 
up there, in front of the images. None of the photographs are cropped - that's how I 
shot them, which is really important to me. They're all shot on wideangle lenses, so 
I'm very close to the people, in a sense, I want people to be at the same distance 
they were shot at - the distance they'll stand when looking at them. In the captions 
there's a little bit of their story - a way of drawing you into each individual's story. 

Eleven Women Facing War is on show at the Imperial War Museum in 
London until 24 April. Admission is free. Visit www.iwm.org.uk. 


37 




ORDER FORM 

Post the completed order form to: FREEPOST RTKA-YLJG-HAAK, Time Inc. 
(UK) Ltd, Rockwood House, 9-1 6 Perrymount Road, HAYWARDS HEATH, 
RH16 3DH. (No stamp needed) 


YES! I would like to subscribe to Amateur Photographer 
and save up to 43% 


02 years (102 issues) Credit Card- Pay only £177.25 (full price £311.00) 
Saving 43% across the two years 


:)fl| year (51 issues) Credit card- Pay only £94.85 (full price £155.50) 
Saving 39% across the year 


YOUR DETAILS: 



Home Tel. No: (inc area code) 



Date of Birth: ee mm 


GIFT SUBSCRIPTION 


Mr/Mrs/Miss/Ms: Forename: 


Surname: 




1. CHEQUE 

I enclose a cheque/postal order for: made payable to Time Inc. (UK) Ltd. 

2. CREDIT/DEBIT CARD 

Please debit my: dAmex DVisa □ Visa Debit □Mastercard □ Maestro (UK only) 
Card No. 


□□□□ □□□□ □□□□ □□OQE 

Start Date (Maestro only) Issue No. (Maestro only) Expiry Date 

mm : □□□ mm 


3. DIRECT DEBIT: To pay £22.15 per quarter by UK Direct Debit, please 
complete your details below: 





Address of Bank: 


Postcode: 


Name of Account Holder: 

Sort Code: Account No: 

innnggg nmninmn 

Instruction to your Bank or Building Society Please pay Time Inc. (UK) Ltd Direct Debits from the account 

this instruction may remain with Time Inc. (UK) Ltd and if so, details will be passed electronically to my Bank 
or Building Society. 





GO DIGITAL! 

Download your 
magazine right away. 

Every subscription package includes 
access to the digital version for iPad 
and iPhone* 


PttfmfM 

About J, 
face /* 

f J 

plate r 9 

prints £ 


flibstHte’ 


i 


Exclusive for 
subscribers 




Every month enjoy new offers, giveaways and prizes, 
included FREE with your subscription. With all of this, your 
subscription will pay for itself in no time. View all Rewards 

at amateurphotographer.co.uk/rewards 




^ o: 

Quc 

7 day 

J30 333 4555 

>te code: 1 5T 

» a week from 8am to 9pm (UK time) 











SAVE o 43% 


when you subscribe today! 



PLUS 

ENJOY THESE 
FANTASTIC 
SUBSCRIPTION 
BENEFITS: 


■ Save up to 43% 
off the normal 
subscription rate 

■ Enjoy the luxury of 
home delivery 

■ Get exclusive 
Rewards for 
subscribers 
every month. 

Join Rewards at 

amateurphotographer. 

co.uk/rewards 


THE DIRECT DEBIT GUARANTEE: This Guarantee is offered by all banks and building societies that accept instructions to pay Direct Debits - If there are any changes to the amount, date or frequency of your Direct Debit Time Inc. (UK) Ltd will notify you 10 working 
days in advance of your account being debited or as otherwise agreed. If you request Time Inc. (UK) Ltd to collect a payment, confirmation of the amount and date will be given to you at the time of the request. • If an error is made in the payment of your Direct Debit, 


* 


Subscribe online at 

amateurphotographersubs.co.uk/15T 


Complete 
the coupon 
opposite 





Reader Portfolio 


Spotlight on readers’ excellent images and how they captured them 



Session No 2 

This dog, with its 
full eyes and titled 
head, is a lovely portrait. 
Sadly, the dog died some 
weeks later but the 
owner was left with 
a beautiful reminder 
Canon EOS 5D Mark III, 
24-70mm, 1/160sec 
atf/10, IS0 100 


Paul Clifton, Surrey 

B While he works in a variety of genres, Paul 

identifies portraiture as his first love, whether it 
be adults, children or, as we see here, animals. 
These images are the result of Paul’s ‘mega dog 
session', where he shot more than 20 dogs in 
eight hours. ’I met some lovely people and stunning dogs,’ 
says Paul. See more at www.paulcliftonphotography.com. 


4 

Mega Dog 
Session No 1 


Again we find a 

, 

playful take on 

* 

portraiture. It's the 


labrador's tongue that 

% m / 

really makes this 

shota winner 


Canon EOS 5D Mark 

*i# 1 

III, 24-70mm, 


1/160sec atf/10, 

IS0 100 


Session No 5 


1 Getting the right 
angle here was a 
challenge. However, 
the introduction 
of a treat resulted 
in a nice side shot 
Canon EOS 5D 
Mark III, 24-70mm, 
1/160sec atf/10, 
IS0 100 


Session No 1 

5 By producing a 
head-on portrait, 
we can revel in the 
beautiful mismatched 
colours of the eyes 
Canon E0S5D 
Mark III, 24-70mm, 
1/160sec atf/10, 

IS0 100 
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YOUR PICTURES IN PRINT 


Uolirnn^nfl- The two Reader Portfolio winners 
_ ncUCUllJUiL ^osen every week will receive a copy of 
Helicon Focus Pro innovative software worth $200. Visit www.heliconsoft.com 

Helicon Focus is designed to merge several differently focused images into a fully focused one, thus allowing extreme depth of field. You can produce 
sharp images in one click, retouch results with special brushes and enjoy all the benefits of state-of-the-art technology to make your images stand out 


Submit your images 

Please see the ‘Send us your 
pictures' section on page 3 for details 
or visit www.amateurphotographer. 
CDuk/portfulio 




Mega Dog 
Session No 4 

3 Nick cropped in 
tight to reveal the 
dog’s personality 
Canon E0S5D 
Mark III, 24-70mm, 
1/160sec atf/10, 
IS0 100 


Mega Dog 
Session No 6 

6 A simple portrait 
taken side-on to 
reveal the fur tones 
Canon EOS 5D 
Mark III, 24-70mm, 
1/160sec atf/10. 
IS0 100 


Mega Dog 
Session No 3 

7 Placing the subject 
off-centre adds a nice 
edge to this shot 
Canon E0S5D 
Mark III, 24-70mm, 
1/160sec atf/10, 

IS0 100 
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Nick Haigh, Lincoln 

When asked what he loves 
about photography, Nick 
says: ‘I love the fact you’re 
creating an image that 
nobody else will. Someone 
may produce an image that has the 
same subject or is compositionally 
similar, but the lighting, mood and so 
on will never be the same as another 
image that has been taken of that 
subject.’ Nick intends to keep 
capturing places that he has never 
been to before, especially cities with 
fabulous architecture - such as 
these images of London. Visit 
www.nickhaighphotography.com. 

Tower Bridge 

1 By including these streaks of light, Nick 
has created a hallucinatory street view of 
London's famous Tower Bridge 
Fujifilm X-E2, 18-55mm, 26secs at f/22, ISO 
200, tripod, remote release, polariser 




Westminster 

Nick has used the bands of 
light to draw our&^jnto the 
yellow-saturated arcmft^jre 
Fujifilm X-E2, 18-55mm^N^ 
20secs at f/11, ISO 200, tripod 
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Reader Portfolio 




The Mall 

4 This shot is built around the use of 
converging lines, bringing our attention to 
the centre of the frame. The flags are an 
excellent way to help guide our gaze 
Nikon D7000, 70-200mm, 15secs at f/9, 
IS0 100, tripod, remote release 


Tower Bridge 2 

5 Using the slow shutter has smoothed out 
the water, resulting in a beautiful palette of 
reflected colours to complement the strong 
tones of the surface scene 
Nikon D7000, 17-50mm, 5secs atf/16, 

IS0 100, tripod 





Amateur Filmmaker 


of the Year competition 

Your chance to enter the UK’s newest competition for budding amateur filmmakers 


TO COINCIDE with the launch of 
The Video Mode website, we’re 
pleased to announce our new 
Amateur Filmmaker of the Year 
(AFOY) competition. AFOY 
challenges you to get creative with 
your filmmaking, and gives you the 
opportunity to win some fantastic 
prizes worth £10,000 in total. 


The competition is split into 
three rounds, each with its unique 
theme: Nature, Time and Love. To 
enter, submit a video no more 
than five minutes in length, of FID 
quality. You can shoot on any 
camera you’d like, and the content 
and editing are up to your 
imagination - so long as it fits 


the round’s particular theme. 

Visit www.thevideomode.com to 
view the top videos, as well as the 
scores and a leaderboard for the 
overall competition. The winner 
will be the person with the most 
points after three rounds, who will 
win the overall prize as well as title 
of Amateur Filmmaker of the Year. 


Round Three: Love 

We want to see how you convey 
your love for someone or something 
through film in a creative way for 
this round. Try using techniques 
such as ‘lens whacking’ or 'light 
leaks’ to add that soft feel to your 
footage. For examples, go to 
www.thevideomode.com/examples. 


Rounds and dates 

Below is a list of the competition rounds, their themes and the dates you 
need to know. To view the results, visit www.thevideomode.com. When 
planning your entry, take into consideration the criteria of fulfilling the 
brief, creativity and technical excellence on which you’ll be judged. 


Theme 

Opens 

Closes 

Round One: Nature 

1 Aug 

30 Sep 

Round Two: Time 

1 0ct 

31 Dec 

Round Three: Love 

1 Jan 

28 Feb 


The overall winner will be announced in April 2016 


Prizes 

Enter to win your share of prizes worth over £10 000! 
Flere’s what you could receive: 


Round One 

Canon EOS 7D Mark II, worth 

£1,499.99 

Canon Legria Mini X, worth £329.99 

Round Two 

Canon EOS 5D Mark III, worth £2,499.99 
Canon Legria Mini X, worth £329.99 


Round Three 

Canon XC10 (with 128GB CFast card 
and reader), worth £1,999.99 
Canon Legria Mini X, worth £329.99 
Overall prize 
Canon Cinema EOS C100 Mark II, 
worth £3,599.99 


Visit www.thevideomode.com/afoy3 

to send us a link to your short film and to view the full terms and conditions 


THE VIDeO MODE Canon 



Expert advice and tips on improving your photography from Damien Demolder 


BEFORE 



AFTER ■ 

Picture 
of the 
week 





V 


The addition of more 
of the building on the 
right of the image 
has restored the 
visual symmetry 


Jama Masjid Mosque Tony Beane 

Canon EOS 5D, 28-1 35mm, 1/200sec at f/7.1, ISO 320 


TONY saw Abhilash Surendran’s 
picture of the Jama Masjid 
Mosque in our 9 January issue 
and sent in some images of his 
own from a visit he made to this 
magnificent building in Delhi, 
India. Abhilash photographed 
the whole fagade of the building, 
with pigeons taking flight in the 
foreground, but Tony has moved 
in closer to find something of the 
life that goes on in the nooks and 


crannies of the building. 

I really like this shot of two 
gentlemen having a chat, with the 
wonderful stonework and archway 
framing them so well. The colour 
of the stone is fantastic, and the 
soft light picks the action out well, 
showing the depth of the scene 
without plunging anything into 
deep shadow - well, except the 
face of the man on the steps. 

Exposing this scene would have 


been quite tricky, as we want to 
maintain detail both in the faces 
as well as in the white robes of the 
reclining man. This is where raw 
files come into their own. 

Tony tells me he increased 
the contrast of his original and 
darkened the exposure. I think he 
needed to reduce the contrast 
and increase the exposure very 
slightly. Reducing contrast lifts 
shadows and reduces highlights, 
while a little midtone curve can 
give us the separation we need 
to make things stand out. 


It's a shame that in a shot that 
demands symmetry there is more 
mosque on the left of the men 
than on the right. That imbalance 
distracts me and takes my 
concentration away from what I 
should be looking at. I’ve added a 
bit more to the right to show what 
the picture may have looked like 
had Tony squared it up at the time. 

It is a lovely shot either way, 
and very well seen, so Tony 
wins my picture of the week 
award. Well done - now I want 
to go there too! 



\ A/ j n I Send up to six prints, slides or images on CD (include the original files from the camera along 
V V 1 1 1 . with your versions on the CD). Tell us about the pictures and include details of equipment used 
^ ’ I and exposure settings. Send your images to Appraisal tithe address on page 18. Enclose an SAE if you 
1 want them returned. The picture of the week will receive a year's digital subscription to AP worth £79.99 


Submit your images 

Please see the ’Send us your pictures section on page 3 
for details or visit www.amateurphotographerco.uk 
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YOUR PICTURES 



An extremely adept photograph of an impressive location 


This edited version brings out the dramatic characteristics of the rugged landscape 


Landscape Adrian Olsen 

Fujifilm X-T1, 10-24mm, 1/220sec at f/13, ISO 200 


I THINK it’s very hard to make a 
good landscape. It’s much more 
difficult than most people think, 
and a constant source of 
frustration for the self-assessing 
photographer. I find the most 
frustrating aspect of shooting 
landscapes is the difference 
between the drama, beauty and 
splendour of nature’s hand and 
the poor imitation on the rear 
screen of my camera. In so many 
other areas of photography we try 


to make what is in front of us look 
better, but often in landscape 
photography we are trying to keep 
up with the subject. 

Adrian has certainly found a 
good location to shoot, and he 
must have been a good boy in the 
weeks leading up to his expedition 
because his gods have given him 
the perfect day. It is a lovely 
scene and has been accurately 
photographed. The picture lacks 
something, though. 


Adrian is effectively saying, 'Oh, 
look - that’s nice,’ but not really 
saying what it is that caught his 
attention or should catch ours. 

A closer look reveals some 
remarkable features that he could 
have made more of an effort to 
point out - the dramatic cliffs, the 
delightful reflections on the water, 
the clouds, the contours and 
ruggedness of the landscape, and 
that dart of snow that busts into 
the left of the frame. The camera 
needs our help to emphasise the 
exciting parts, so the viewer can 
be enthused. You can read lines 


from Shakespeare in a monotone 
or with feeling and gusto. They will 
be the same lines, but they’ll 
sound very different. 

I've made a slightly different 
version of Adrian’s image that 
emphasises the characteristics I 
mentioned earlier. I had to do it 
using software, but Adrian could 
have done a lot of it with exposure, 
viewpoint as well as in-camera 
colour and contrast controls. My 
version may be a step too far for 
some people, but I wanted to show 
how differently the same scene 
could be presented. 




Dancer Sophia Apostolidou 

Nikon D3200, 18-55mm, 1/125sec atf/5.6, ISO 100 


I LIKE this idea very much. Sophia 
has made a great distinction 
between the curved elegance of the 
dancer and the harsh, crumbling, 
hard-edged surroundings, and I love 
the idea that we can look out of the 
window at the view. This adds great 
depth to the frame and gives us an 
idea of where she is. 

The problem, though, is that while 
there seems to be plenty of light 
streaming in through those windows, 
the dancer isn’t benefiting from any 
of it - she rather blends into the 
background, instead of standing out 
so we can see her. There is a lovely 
bit of light on the side of her face 
that’s facing away from the camera, 
but not nearly enough on this side of 
her to lift her away from the wall. 

Ultimately, Sophia needed to 
move the girl into the light, but she 
also needed a reflector to throw 
some of the illumination back onto 
the dancer’s rear and shoulders. 

Less exposure would have made the 
background darker, giving a better 
chance of making the girl stand out. 

I can’t move the girl into the light, 
but I’ve added some midtone 
contrast to create a greater 
difference between her and the 


While this image has plenty of light, 
the girl is rather indistinct in the frame 

background, and darkened the 
'exposure' so that the highlights of 
the distant town and those on the 
pillars of the windows become much 
less distracting. 

It is a very nice idea, Sophia, but 
giving as much attention to the 
light as you did to the girl and the 
background would have made this 
an excellent image. 


Damien Demolder is a photographer, journalist and photographic equipment expert, speaker, judge and educator. He has worked in the photographic publishing industry for 17 years, including 15 years at 
Amateur Photographer. He uses a wide range of equipment, from wooden plate cameras to the latest DSLRs, and is a great fan of all products that make good photography more accessible to more people 
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BRING YOUR 
PRINTS TO LIFE 



SureColor SC-P600 

Introducing our new top-of-the-range A3+ photo printer that combines superb quality, 
high productivity and superior wireless connectivity. Featuring our new nine colour 
UltraChrome HD inkset with Vivid Magenta to reproduce a wide colour gamut and the 
highest black density* (2.86 DMax on Premium Glossy Photo Paper) to produce prints 
with deep, rich blacks and ultra-smooth tonal gradations. 

www.epson.co.uk 




EPSON 

EXCEED YOUR VISION 


Testbench 


Accessories 

Useful gadgets to enhance your photography, from phones to filters... 


Jack Wolfskin Zenon Basic 


I 

1 

| 



Weight 

Tipping the scales at a 
lightweight 400g, you 
hardly know you're 
wearing it. 


Insulation " 

Filled with 90% duck down 
and 10% feather, the Zenon 
has a 700-cubic-inch down fill 
power, while the shoulders and 
sleeves have Fibercloud 
\ insulation. A 


r Two ^ 
side pockets 

With two side pockets, 
the jacket can be rolled 
up easily and packed away 
in the left-hand pocket 
should conditions 
v warm up. y 


At a glance 


Photographer 

Testbench 

GOLD 

★ ★★★★ 


• www.jack-wolfskin.co.uk • f 130 

Phil Hall reviews a key 
piece of clothing for 
outdoor photographers. 

A DECENT technical jacket can make all 
the difference out in the field, keeping you 
warm while getting those vital shots or 
when trudging back to the car or a cafe. 

German outdoor-clothing company Jack 
Wolfskin has a heritage dating back 35 
years and offers a broad range of apparel 
for those who love to be outside whatever 
the conditions. The Zenon Basic Snap-In 
down jacket sits towards the lower end 
of the firm’s down-jacket range, 
but don’t discount it because of 
that. Available in a choice of 
three colours and in both 
men's and ladies' fits (although 
colour choice is reduced to 
two), styling is understated and 
uncluttered, while it sports a 
shorter length than some. 

Although lightweight at only 
400g, the number of pockets is 
limited to three. Both the shell and lining are 
1 00% polyamide that is both water-repellent 
and windproof. If you need something a little 
more resilient to the elements, the presence 
of snap fasteners means it can be integrated 
into a matching weatherproof jacket. The 
arms and shoulders are filled with 100% 
polyester (called Fibercloud), but the core is 
insulated with a mixture of 90% white duck 
down and 1 0% feather. 


IN THE RANGE 


Snap-In down jacket 


• Windproof 


Verdict 

There are no doubt warmer and more 
technical jackets on the market for when 
conditions get really bad, but having worn this 
jacket over the winter months there’s very 
little, if anything, to complain about. Worn as 
part of a layer system for extra warmth, I 
never had an issue with getting cold, especially 
when paired with a decent hat and pair of 
gloves, and never felt restricted wearing it. 

The icing on the cake is the weight - it’s 
rather like wearing a warm cloud. 


Jack Wolfskin Texapore 
downshell jacket 

£550 

Filled with goose 
down for excellent J 
heat retention, 
this jacket is 
waterproof and 
windproof. 

Breathable 
material promotes air circulation 
while still keeping you very warm. 


Jack Wolfskin Terrenceville 
;t gfk down jacket jl £95 

M '*3 Ideal for when 

lrl._ Complete with a you just need to 

I hood and fleece keep your core 

/ TL l cuffs, this jacket i warm, this gilet 

] is both warm ,11 |W provides a warm ■ 
andwindproof.lt \ \§ff down filling, 
features two side 

pockets for you to lightweight 

keep pieces of kit in, as well as an 
internal pocket for other bits. 


Jack Wolfskin Lhotse vest 


Ideal for when 
you just need to 
keep your core 
warm, this gilet 
provides a warm 
down filling, 
while being 
lightweight 
enough to pack down easily into 
your rucksack or camera bag. 
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Fotomate macro 
sliders 

• £1 5-£20 


Good-value macro 
sliders are available 
from Amazon or eBay 


I REMEMBER when I first started getting interested in macro 
photography, and found that focusing on extreme close-ups was far 
from straightforward. Articles on the subject often suggested putting 
the camera on a tripod and using a macro slider (also known as a 
focusing rail) to move it back and forth to fine-tune focus, but there was 
no way I could justify spending the £1 00 or more they cost at the time. 

Now, of course, we live in a globalised economy and it’s possible to 
get much cheaper kit online from Amazon or eBay. Among the many 
photographic products leaving Chinese factories are inexpensive macro 
sliders that are sold under various guises. The ones we’re looking at 
here are branded Fotomate, but identical-looking products can be had 
either unbranded or under other names. 

The basic design is simple: the metal base screws onto your tripod 
head, and has a sliding metal plate on top. This has a large rubberised 
platform to hold the camera securely, with sliding Min screws allowing it 
to be positioned however you need. Rotating a large knob on the base 
moves the plate back and forwards using a rack-and-pinion system; a 
smaller one alongside it locks the camera in the desired position. Scales 
along the edge marked in centimetres aid in repositioning. Three 
versions are available in 16cm, 26cm and 31cm lengths. 

Given their low price, these sliders really aren’t too bad. They can’t 
be adjusted as finely as the similar-looking, but much more expensive, 
Manfrotto 454 Micro Positioning Plate, and they can struggle when set 
at an angle rather than flat, particularly with heavy cameras such as 
full-frame DSLRs. But they’re a great entry point for experimenting with 
macro shooting, especially with lightweight CSCs or entry-level DSLRs. 
Andy Westlake 



More great pictures 
More technique 
More opinion 
More inspiration 

• Download online, enjoy offline 

• Buy from the comfort of your own home 



Available the day the magazine goes on sale 
• Missed an issue? Simply download a back copy 

Try it today 

www.amateurphotographer.co.uk/digital-edltlon 
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Testbench 


IN THE FIELD 



Master at night 

Michael Topham gets his chance to find out how 
Sony's Alpha 7R II performs at night on a nostalgic 
photo shoot in deepest, darkest Worcestershire 


At a glance 


• 42.4MP. full-frame. 

Exmor R CMOS sensor 

• 0.5in, 2.4-million-dot OLEDEVF 

• IS0 100-25,600 (50-102,400 expanded) 

• 399 phase-detection AF points 

• 5fps continuous shooting 

• 4K video (100Mbps) 

• £2,599 bodyoniy 


t’s 6pm on a Friday, and 
it’s usually around this time 
that I finish up at the office 
and take a ten-minute stroll 
to the station to catch a train home. 
Tonight isn’t any ordinary Friday 
in London, though, and instead of 
walking through Waterloo Station’s 
congested concourse I find myself 
wandering onto a deserted 
platform in Bewdley, a small 
Georgian town in Worcestershire, 


where smoke gently rises from 
the chimney of the booking office, 
and lights illuminate the elegant 
canopies and station footbridge. 

The reason for being so far 
from home is to visit the Severn 
Valley Railway, where tonight I’m 
attending a photo charter that aims 
to recreate scenes of a bygone age 
for those who’d like to challenge 
their photographic ability and 
capture a series of timeless shots 




that only a minority of 
photographers have the 
opportunity to take. Twilight is 
rapidly fading, it’s bitterly cold, and 
if I weren’t already going to be 
challenged enough by tonight’s 
conditions I’m going to be using a 
camera I’m not entirely familiar with 
when it comes to shooting in low 
light. My camera of choice is the 
Sony Alpha 7R II, which I’ve been 
longing to get my hands on again 
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W 


This shot was captured 
with a sensitivity of ISO 
800. It’s one of a few 
shots taken when the 
Sony Alpha 7R II was 
supported on a tripod 


since reviewing it late last year. It's 
on this latest assignment I plan to 
put its light-gathering capabilities to 
the test to find out how well it 
performs in the real world. 

Preparation 

With half an hour before the event 
starts, I mount the Alpha 7R II to 
my tripod and fire off a few frames 
before twilight disappears. The 
mixture of daylight-balanced and 
fluorescent bulbs in some of the 
lamps are playing havoc with the 
white balance, but I don’t allow this 
to put me off and continue to get 
accustomed with the low-light 
conditions and the Alpha 7R M’s 
exposure and focus settings. 
Keeping things simple, I set the 
focus mode to single AF and the 
focus area to Flexible Spot: M. 

One of the things I’ve come to 
appreciate about Sony’s Alpha 
7-series cameras is the level of 



customisation on offer, and it 
doesn't take long before I find 
myself entering the custom key 
settings menu to check that the 
down button is set to focus area 
and the centre button is set to 
standard, which will allow me to 
instantly reposition the focus 
point around the frame. 

I’ll be relying on the camera’s 
1,200-zone evaluative metering 
system set to multi-segment 
mode, but at this point I’m 
kicking myself for not packing a 
cable release, leaving me with 
little choice but to set up the 
2sec self-timer to prevent nudging 
the camera inadvertently when 
firing the shutter. 

Setting the Alpha 7R II to 
shutter priority and dialling in a 
shutter speed of 1 0 seconds at 
ISO 800 gives me an aperture of 
f/8. A couple of shots later and I 
realise this lengthy exposure isn't 
working well with the billowing 
steam that’s shrouding the 
locomotives. I’m forced to raise 
the sensitivity to ISO 3,200, which 
I can recall from my review of the 
camera is well within the sensor’s 
capabilities. I’m now shooting with 
a 4sec shutter speed, and this 
faster exposure is allowing me to 
shoot more shots in a shorter 
timeframe, not to mention 
speeding up processing and write 
times. From my first set of shots 
it seems the camera’s sensitivity 
is going to be frequently used 
throughout the evening, so to 
make life easier I find myself 
assigning ISO to custom button 1 
on the top-plate. It’s now 6.30pm 


and I wander to the station cafe to 
register and receive a quick safety 
briefing with the others attending 
tonight before getting started. 

As I make my way to the first 
scene of the evening, I don my 
high-visibility jacket, and with 
the permission of the event’s 
co-ordinator I clamber down 
beside the platform and nestle 
between two other photographers. 
The organiser of tonight’s photo 
shoot has kindly laid on some 
temporary additional lighting to 
help illuminate the scene, but with 
limited time to get the shot, I have 
to work quickly. The added light in 
this scene allows me to drop the 
sensitivity to ISO 1 ,600 and stop 
the lens downtof/11. 

Those either side of me are 
quick to notice that I’m shooting 
from low level and lower their 
tripods in an attempt to replicate 
the same type of shot. The 
photographer to my left is 
arrogant about the fact he’s using 


a Nikon D4, but he quickly pipes 
down when he admits defeat and 
comments that you really need a 
pull-out screen and electronic 
level function like the Alpha 7R II 
has to get the shot. 

Smug that I have captured the 
shot others with fixed screens are 
struggling to take, I move on to the 
next scene, pausing briefly at the 
footbridge, where I have a chance 
to capture a locomotive that's 
beautifully lit from the side. 
Knowing that I’m in the way of 
others, and with no time to set up 
my tripod, it's either a handheld 
shot or a missed opportunity. 

Not one for missing a shot, I hit 
the custom button 4 to turn the 
Alpha 7R M’s SteadyShot function 
on and crank up the sensitivity to 
ISO 25,600. This gives me a 
shutter speed of 1/40sec shooting 
at the maximum aperture on my 
Sony FE 24-70mm f/4 ZA OSS 
Carl Zeiss Vario-Tessar T* 
lens. I’m conscious this 
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Testbench 


IN THE FIELD 



© shutter speed is well below 
double my focal length, so 
I’m relying on the 5-axis image 
stabilisation to compensate for 
my jittery hands. As an extra 
precaution, I brace the viewfinder 
tightly against my eye before 
squeezing the shutter button 
gently. I receive a few odd looks 
from those passing by with DSLRs 
and tripods slung over their 
shoulders. They're clearly not used 


to seeing someone attempt a 
handheld shot in such challenging 
conditions. A quick inspection on 
the screen reveals what seems like 
an acceptable image. As for the 
amount of work it’ll take to offset 
the affect of noise at such a high 
sensitivity in the raw file, well, that’s 
a job for later in Lightroom. 

As I walk to the third scene I 
lower the sensitivity to ISO 6,400 
and stop the aperture down to f/8 



to ensure my depth of field isn’t 
too shallow. It’s hard to resist 
shooting the old station signs on 
my way past and with one leg of 
my tripod fully extended to create 
a makeshift monopod and 
SteadyShot still turned on, I take a 
few shots with a shutter speed of 
1/8sec. Usually, I wouldn’t risk 
shooting at such slow speeds for 
fear of handshake creeping into 
my shots, but the magnified view 


on screen reveals that my shots 
are pin-sharp, which gives me 
confidence to continue 
experimenting handheld. 

Lens swap 

At this point, I decide it’s time to 
swap lenses and attach the Zeiss 
Batis 85mm f/1 .8 to get a bit 
more reach. The extra few stops 
this lens offers, combined with my 
increased sensitivity setting of 


Steam charters for 
photographers 


STEAM photo charter events like 
the one I attended are arranged 
for photographers, by like-minded 
photographers who want to 
capture accurate recreations of 
railway scenes from a bygone age. 
Locomotives, goods wagons, 
carriages, historic vehicles and 
railwaymen all dressed in 
appropriate clothing are arranged 
to help set the scene. Exclusive 
track access, and in the case of a 


night shoot, additional lighting, 
will be arranged to get the best 
shots possible at the location. 
Most charters have a limited 
number of spaces, so book 
early to avoid disappointment. 
You’ll need to pay £30-£35 
for an evening charter and 
£75 for a full day. For more 
information and to view more 
examples, visit www.flickr.com/ 
groups/30742charters/pool. 
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ISO 12,800, helps to achieve a 
1/1 25sec shutter speed that’s just 
about fast enough to freeze an 
engine driver walking down the 
platform carrying an oil lamp. This 
shot gets me thinking. Would it be 
possible to freeze a moving train in 
low light using nothing but a fast 
aperture and high-sensitivity 
setting? Keeping the ISO set to 
1 2,800, 1 give it a try. Opting to 
use my wider Zeiss Batis 25mm 
f/2 so I can squeeze more of 
what’s around me in the frame, I 
compose my shot in the portrait 
orientation as a train duly 
approaches. The spot I’m shooting 
from is much darker, yet with the 
artificial lighting from the earlier 
scene I’m able to achieve a 
1/60sec shutter speed at ISO 
1 2,800 shooting wide open at f/2. 
The image turns out to be my 
favourite of the night (see image 
top left, page 54), and I use the 
menu button in playback mode 
to protect it. Walking to the 
next scene, I’m thrilled to have 
contained the atmosphere and the 
mood of the scene within my shot. 

What with it getting much colder 
and rain droplets starting to play 


havoc on the front element of the 
lens, I decide to do what others 
have already done and call it a 
night. Retreating back to the 
comfort of my local B&B, I reward 
myself with a warming brew and 


begin backing up my shots. 
Glancing at the filter with Adobe 
Bridge reveals that of the 300 
shots taken during the evening, 
more than 75% were taken at ISO 
800 or above, with more than 


1 00 captured at ISO 6,400 or 
higher. As I start editing my raw 
files in Lightroom, it's apparent 
that the shots taken in the early 
part of the evening at ISO 
800 are clean and free from 
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Testbench 


IN THE FIELD 



Here, the Alpha 7R II was 
paired with the Zeiss Batis 
25mm f/2 to create a 
1/60sec shutter speed 
(IS0 12,800) and freeze 
the movement of the train 


© luminance noise, and don't 
require any noise reduction. 
The difference between ISO 800 
and ISO 1,600 is marginal, but 
with luminance noise just starting 
to creep in I find that increasing 
the luminance slider to a value 
of 15 helps a little. 

Most of the shots that evening 
were taken between ISO 3,200 
and ISO 6,400. Although 
luminance noise is evident at these 
settings, it's of such a fine texture 
that you only notice it when 
inspecting an image closely at 
high magnification. 

By increasing the luminance slider 
to values of 30 and 45 respectively, 
it brings it under control without 
compromising on detail or giving 
the image the waxy appearance we 
often associate with noise reduction 
that's automatically applied to 
images taken in the JPEG file 
format. A closer examination of 
shots taken at ISO 12,800 reveals 
the sensor controls colour noise 
well, and I found there’s no need 
to increase the colour noise 
slider beyond its default setting of 
25 to counteract it. 

A purple tint starts to appear 
in the darkest shadow areas at 


IS0 12,800, but it's not severe 
enough to put you off using 
this sensitivity when shooting 
conditions insist. This purple tint 
becomes more obvious in the 
shadows at ISO 25,600, but I 
found this could be corrected 


easily in my images by reducing 
the purple and magenta 
saturation from 0 to -80 from the 
HSL/Color/B&W tab. The level of 
detail the Alpha 7R M’s sensor is 
capable of resolving at ISO 
25,600 is phenomenal, and 


having produced more than one 
acceptable image at this setting I 
would willingly use it again in any 
low-light situation. 

When I reviewed the Alpha 7R II 
last year I was impressed, but this 
field test has made me appreciate a 
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different side to the camera. It’s not 
just out to appeal to those who are 
after ultra-high resolution, as it's 
also out to target those who’d like 
stellar ISO performance. In 
hindsight, I could have installed 
Sony’s PlayMemories app on 
my iPhone to control the shutter 
via Wi-Fi instead of using the 
camera’s self-timer, but this is 
a lesson learned. 

It’s not until you push a camera 
to its limits that you really start to 
become aware of what is possible. 
For the Alpha 7R II to put in such 
an astonishing image-quality 
performance is testament to its 
superb back-illuminated Exmor 
R CMOS sensor. The high 
resolution, wide dynamic range 
and incredible response in low 
light combine to create what I 
have come to fully appreciate 
is the finest full-frame sensor 
available on the market. 

Of course, it's not just the sensor 
that makes the Alpha 7R II the 
great camera it is - it’s the way it 
merges its features together that’s 
so impressive. The superb 5-axis 
stabilisation system plays a big 
role, too. In the case of this field 
test I couldn’t have got away with 


‘It s apparent that 
the shots taken 
in the early part 
of the evening at 
ISO 800 are clean 
and free from 
luminance noise’ 

shooting handheld without the aid 
of the 5-axis image stabilisation 
system, which gave me the 
advantage of being able to work 
more freely than others around 
me who constantly seemed to be 
tripping over or knocking into 
other people’s tripods. 

Conclusion 

To summarise, the Alpha 7R II 
has yet again exceeded my 
expectations and then some. Each 
time I use it I find that it offers 
something new or beneficial to my 
photography, whether it’s a tilting 
screen or an outstanding low-light 
performance. The Alpha 7R II 
really is one of the finest full-frame 
cameras around that money 
can buy for under £2,600. \ 


Focal points 

The Alpha 7R II provides all the sophisticated 
controls a serious photographer could ever want 


PlayMemories 

Sony's app download service lets 
users add new functions to the Alpha 
7R II. There are apps for photo and 
movie effects, as well as others that 
allow your smartphone to function as 
the camera's remote control. 


Customisation 

The Alpha 7R II allows you to set 
the camera's buttons and dials 
as you'd like them. To make a 
change, simply head to the custom 
key settings option, which is 
located in the main menu. 



Durable shutter 

The Alpha 7R M's 
shutter is tested to 
500,000 cycles and 
features a braking 
mechanism that's 
designed to cut 
mechanical front and 
rear curtain vibration 
by up to 50%. 


Battery 

A pair of rechargeable NP-FW50 
batteries - the same as those used 
in the Sony Alpha 7R, 7 II and 7S- 
are supplied with the Alpha 7RII. 
They're rated for 290 shots each 
when the EVF is used and 340 shots 
when users opt to use the screen. 
Extra batteries cost 
£65 each. 


Memory card 

The Sony Alpha 7R II has a 
single memory card slot at 
the side. SDXC memory 
cards with a Class 10 or 
higher speed rating are 
required for XAVCS 
recording, and UHS Speed 
Class 3 is required for 
recording at 100Mbps. 
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Testbench 


LENS TEST 



Samyang 21mm 
f/1.4 ED AS UMC CS 


Michael Topham samples Samyang’s latest 
manual-focus prime lens, which is designed 
with today’s mirrorless users in mind 


he growing number of mirrorless 
models on the market has seen 
a gradual rise in the number of 
third-party lenses produced for 
smaller system cameras. Samyang is one of the 
latest manufacturers to add a pair of lenses to 
its mirrorless line-up and we’ve recently taken 
delivery of the 21 mm f/1.4 ED AS UMC CS 
and the 50mm f/1.2 AS UMC CS. Both lenses 
are compatible with Canon EF-M, Fujifilm X, 
Micro Four Thirds and Sony E mounts, and in 
this test we're focusing on the wider of the two. 

Designed for those who’ll appreciate its fast 
aperture and wide focal length, the 21mm 
f/1.4 ED AS UMC CS shares the same optical 
design as Samyang’s 21mm T1.5 ED AS 
UMC CS. The latter is squarely aimed at 
video users and differs slightly from the lens 
we’re looking at here in the way it features a 
de-clicked aperture ring for silent operation, 


as well as a distance scale and T numbers on 
both sides of the lens. Mounted to a mirrorless 
camera featuring an APS-C-sized sensor, 
the 2 1 mm f/1 .4 is equivalent to 3 1 ,5mm, 
whereas it’s comparable to a 42mm fixed lens 
attached to a Micro Four Thirds body. Before 
examining our lab results, let’s first familiarise 
ourselves with the key features. 

Features 

Whereas the Samyang 50mm f/1.2 ED AS 
UMC CS conceals an optical construction of 
nine elements in seven groups, this wider 
2 1 mm f/1.4 lens features an arrangement 
of eight elements in seven groups. It has 
a nine-blade aperture to ensure out-of-focus 
points of light (or bokeh) are rendered circular, 
and the ED and AS abbreviations in its name 
reveal it benefits from an extra-low dispersion 
lens and as many as three aspherical lenses to 


minimise colour aberrations and ensure high 
contrast across the frame at all apertures. 

On top of this, Samyang has implemented 
its ultra multi coating (UMC) technology to 
abolish any effects of flare and ghosting. 

The key difference between this optic and 
other lenses for mirrorless cameras is that it 
is manual focus only and features no optical 
stabilisation. There are no metal contacts at 
the rear of the mount to form an electronic 
connection between the camera and lens, 
either, meaning the Exit data recorded by the 
camera won’t offer any information about 
the focal length or aperture used. Those who 
regularly use filters will appreciate the internal 
focusing system that prevents the front 
element from extending or rotating when the 
manual-focus ring is rotated. Users who plan 
to screw in filters or adapter rings can do so 
via the lens’s 58mm filter thread. Another key 
point to note is the lens’s ability to focus within 
28cm of a subject when working closely. 

Build and handling 

Smaller and lighter than Samyang’s DSLR 
lenses, 21 mm f/1 .4 upholds a strong and solid 
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Our review sample was supplied in X-mount and was paired with Fujifilm's X-T10 for the purpose of our test 


build quality, which implies it’ll endure frequent 
use and is built to last. The anodised red ring 
synonymous with Samyang lenses is found 
towards the rear of the barrel between the 
manual-focus and aperture rings. I would have 
preferred it if both of these were rubberised, 
but then again I had no complaints with the 
finely grooved surface of both rings, which 
provided sufficient grip throughout my testing. 
As is to be expected from a manual-focus lens, 
there’s not a single button or switch in sight. 
The manual-focus ring offers a pleasing fluid 
motion that’s consistently smooth across the 
focus range, while the aperture ring clicks and 
notches into place as it’s rotated. 

There’s half-stop adjustment between the 
aperture settings, which are printed on the 
barrel rather than engraved, and the plastic 
petal-shaped lens hood is clearly marked 
with a white dot to help align it with the lens. 

Image quality 

The lens backs up its robust build with 
impressive image quality. The edges of images 
appear very slightly softer than the centre 
at f/1 .4, but there’s an increase in sharpness, 
both in the centre and at the edge, at f/2 and 
f/2.8 to where it plateaus between f/3.5 and 
f/5.6. The best balance between centre and 
corner sharpness is recorded at f/5.6, and it’s 
only when the lens is stopped down beyond 
f/1 1 to the smaller apertures of f/1 6 and f/22 
that the introduction of diffraction starts to 
take its toll on sharpness. Corner shading is 
apparent when the lens is used at its widest 
aperture, but it quickly starts to disappear 
when the lens is closed towards f/2.8. Our 
distortion chart flagged up minor barrel 
distortion, but as my real-world images 
revealed you’d be hard pressed to notice 
it and therefore it shouldn’t be of concern. 
Chromatic aberrations are well controlled 
too, with only minor purple fringes of colour 
appearing along high-contrast edges 
when shooting towards the sun. 


Our verdict 

WHEN you consider the quality of its build, 
the quality of the images it produces and its 
reasonable price, there’s a lot to like about 
the Samyang 21mm f/1 .4 ED AS UMC CS. 
Whether it makes a great buy for you will 
depend a lot on the type of images you like 
to take. For action or spur-of-the-moment 
shots where instantaneous focus is key, you 
may struggle to find optimum focus fast 
enough and it’s in these types of situations 
you want your lens to support autofocus. 

If, however, you regularly take shots of 
stationary subjects, lock your camera off 
on a tripod or generally find that you have 
time to refine your focus settings manually 
before committing to firing the shutter, this 
lens makes a very strong case for itself. 

There’s a delightful depth to images at 
f/1. 4, which is particularly pleasing on the 
eye. The fast aperture also comes into its 
own when you're in need of a few extra 
stops in low light. If you’d 
like an wideangle prime, B 
albeit a manual-focus 
one, and you’re working Price £279 

to a sub-£300 budget, Filter diameter 

you can’t go far wrong 58mm 
with the Samyang 2 1 mm Lens elements 8 
f/1. 4 ED AS UMC CS. Groups 7 

Aperture f/1. 4-f/22 
Minimum focus 28cm 
Length 67.9mm 
Diameter 54.3mm 
Weight 290g 
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Samyang 21mm 
f/l.4EDASUMCCS 


Resolution 


The resolution of this lens is extremely impressive 
as is clearly illustrated in our Applied Imaging 
tests. The graph tells us the sharpness in the 
centre at f/1 .4 is excellent and only gets better 
when it's closed to f/5.6. Users can be confident of 
closing the lens down to f/11 when needed. Beyond 
f/11 the centre and corner sharpness drops due to 
the introduction of diffraction, so it's recommended 
to avoid f/16 and f/22 when it's possible to do so. 
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Shading 


The key attraction of this lens is its fast aperture 
and users will find themselves exploiting it to 
create an extremely shallow depth of field. Corners 
appear approximately 1EV darker than the centre of 
the frame at f/1. 4. Stopping the lens down to f/2 
sees an immediate improvement and by the time 
you reach f/2.8 all traces of vignetting disappear. 



21mm f/1.4 21mm f/2.8 


Curvilinear distortion 


The lens puts in a superb performance when it 
comes to rendering straight lines. Those who want 
an entirely distortion-free image will do best to 
install and use a ready-made lens profile rather 
than attempting to remove it manually, which could 
increase the risk of introducing pincushion distortion. 
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Technical 

Support 


Email your questions to: apanswers@ 
timeinc.com, Twitter @AP_Magazine 
and #AskAR or Facebook. 

Or write to Technical Support, Amateur 
Photographer Magazine, Time Inc. 

(UK), Blue Fin Building, 110 Southwark 
Street, London SE10SU 


• EXPERT ADVICE • TIPS • TRICKS • HACKS • KNOW-HOW 



Aquestion of priorities 

After ten years with my 
II trusty old Canon EOS 5D, 

I have recently updated to 
the EOS 6D, taking advantage of 
the January sales. It’s an amazing 
camera and a big upgrade, but 
a few things are confusing me. 

One setting I’m trying to 
understand is 'highlight tone 
priority’. Canon seems to be saying 
that if I turn this on, I'll magically 
get more highlight detail. This 
sounds great, as I often used to 
have to underexpose pictures 
by a stop or so to avoid losing 
details, then adjust them back 
when processing from raw. 

Does it work in this way, and 
are there any disadvantages 
to turning it on all the time? 
Anthony Templeton 


A Canon’s 'highlight tone 
priority' (HTP) setting 
does indeed work, and 
normally gives precisely 1 stop 
more highlight detail in JPEG and 
raw. In effect, it's automating 
the process you describe; 
underexposing by a stop to hold 
highlight detail, then bringing the 
midtones back up in processing. 

Because this is essentially 
pushing the sensitivity by 1 stop, 
the lowest you can use is limited 
to ISO 200. In other words, 
shooting at ISO 200 with 
HTP enabled is identical to 
shooting at IS0 100 with 
a stop underexposure and 
adjusting post-processing. 

The main disadvantage of 
this approach is that not all 


raw converters are capable of 
understanding what’s going on, 
so may not show the additional 
highlight detail by default when 
they open your raw images. But 
it will still be there in your files; it 
might just need the highlight 
development settings adjusting 
to reveal it. Andy Westlake 

Canon replacement 

Q l'm currently using a 

Canon EOS 5D Mark III, 
but I’m half-tempted to 
buy a Canon EOS 6D as a back-up 
and secondary DSLR. The best 
price I can find for the body new is 
£1 ,099, and the only thing holding 
me back is a rumour that an EOS 
6D Mark II might be on the way 
later this year. Should I wait or 
should I buy? Jim Hutchinson 

A If I were you, I’d be asking 
myself: ‘How important is 
it for me to own a second 
full-frame DSLR?’ If you were 
shooting an event where failure 
isn’t an option, we'd always 
recommend taking a second 
body as insurance should one 
camera fail. But it’s hard to justify 
spending over £1,000 on a 
second full-frame camera if it’s 
only going to sit in your bag and 
rarely see the light of day. 

Instead, this money could be put 
towards a new lens or flashgun. 

Rumours did circulate last year 
that an EOS 6D Mark II could be 
on the way in 201 6. In the past, 
we’ve seen Canon release new 
cameras from the top down, with 
each camera being given the 
chance to sell before cheaper 
alternatives are offered. 

If Canon continues this trend, 
we’ll more than likely see a 
replacement for the EOS 5D 
Mark III arrive before the EOS 
6D Mark II. If this were the case, 
an option may be to hold on to 
your EOS 5D Mark III and retire 
it as your second camera, then 
upgrade to a newer model if your 
budget allows. Michael Topham 



X-Pro2 ISO control 


Q l thoroughly enjoyed reading the first look of the new 
Fujifilm X-Pro2 (AP 23 January). I have been an X-Prol 
user for three years now, and have been patiently waiting 
to see how Fujifilm might develop it for the better. I’m glad to see 
a new ISO dial on the body, but I have read elsewhere that this is 
at the loss of being able to the change the sensitivity from the 
quick menu. Is this correct? Duncan Kennedy 


A When we visited 

Fujifilm for the launch 
of the X-Pro2, the 
manufacturer was keen to 
stress that the improvements 
that have been made to 
the camera are based on 
constructive feedback from 
X-Prol users. When we 
reviewed the X-Prol, we 
noted that it would be good 
if Fujifilm could somehow 
incorporate ISO control 
via the body and it seems 
we’ve had this wish granted 
on the X-Pro2. 

Due to the lack of space 
on the top-plate, Fujifilm 
has decided to merge ISO 
control with the shutter- 
speed dial. To operate the 
latter you simply turn the 
dial as usual, but to change 
the ISO you're required to 
lift and turn the dial. 


You’re correct in saying that 
ISO control has been removed 
from the quick menu, and 
existing X-Prol users may find 
it takes some time to get used 
to this change. During my 
hands-on experience with 
the camera, there were a few 
times when I found myself 
adjusting the shutter speed 
because I hadn’t lifted the 
ISO dial high enough. I think, in 
retrospect, it would have been 
good if Fujifilm had added a 'Q' 
setting so users could override 
the ISO dial and adjust the 
sensitivity via the traditional 
method of using quick menu 
if they'd prefer. 

We're hopeful that our 
review sample of the X-Pro2 
will arrive in the next few 
weeks, so we'll be bringing 
you our full report very soon. 
Michael Topham 


subscribe 0330 333 4555 


i/.amateurphotographer.co.uk | 20 February 2016 


Say cheese to our camera 
equipment insurance 



Insure your 
camera and 
accessories 
today! 


COVER INCLUDES 

• Accidental damage 

Up to £25,000 worth of cover for your 
camera, equipment and accessories 

• Theft 

Cover for theft of your camera, equipment 
and accessories including from a vehicle 

• Hire in the event of a claim 
Hire cover included as standard whilst we 
replace or repair your camera 

• Full Worldwide Cover 

UK residents only required to be in the UK 
for 1 day in any period of insurance 


• Low excess 

Standard excess only £50 

• New for old replacement 

New for old on your specific camera available, 
including vintage or rare items 

• Public liability 

Protection for you against damage to another 
person or their property 

• Personal Accident 

Optional cover available to protect yourself 
when using your camera or equipment 

• Mechanical Breakdown 

Option to add Mechanical Breakdown cover on 
items purchased from new less than 5 years ago 


Call now 0844 249 1902 * 

www.amateurphotographer.co.uk/apprintad 


POLICY TERMS, CONDITIONS & EXCLUSIONS APPLY. FULL DETAILS CAN BE FOUND IN OUR POLICY DOCUMENT WHICH IS AVAILABLE ON OUR WEBSITE. AMATEUR PHOTOGRAPHER INSURANCE SERVICES IS ATRADING STYLE OF THISTLE 
INSURANCE SERVICES LIMITED. AUTHORISED AND REGULATED BY THE FINANCIAL CONDUCT AUTHORITY. A JLT GROUP COMPANY. REGISTERED OFFICE: THE ST BOTOLPH BUILDING. 138 HOUNDSDITCH. LONDON EC3A 7AW 
REGISTERED IN ENGLAND NO 00338645. VAT NO. 244 2321 96. 



Technical Support 



Steve Morgan offers his 
choice of kit for location 
portraiture shoots. 
www.stevemorganphoto.co.uk 



Canon EOS 5D Nark III 


O lts accuracy and quick focus 
make this my favourite body 


for location portraits, giving me 
confidence in capturing the changing 
light and expressions of the subject. 
The wide ISO range allows me to shoot 
in low-light conditions, with minimal 
camera shake and noise. 


Canon EF 85mm f/1.2L II USM 

This lens is brilliant for low-light 
portraits, allowing me to separate 
my subjects from distracting external 
elements and creating a smooth 
background bokeh. It has enabled 
me to shoot portraits I couldn't even 
contemplate using slower lenses. 


Canon EF 35mm f/1.4L 

© This is a general-purpose lens: 
it's great forgiving context in 
environmental portraiture by being wide 
enough to show the subject in their own 
surroundings while staying prominent 
in the frame. It is useful for industrial 
photography, namely for showing the 
workforce interacting with the plant, 
machinery and products. 



Canon Speedlite 580EX II 

O ln conjunction with lighting 
stands, mounts and brollies, 
triggered remotely by Skyport 
transmitter and receiver, these produce 
a versatile location flash system. 

Chamois leather 

© This is my favourite cleaning cloth, 
but it must be used with caution. 
It's versatile and great for keeping the 
camera and lens dry in the rain, both as a 
cover and to wipe away excess moisture. 
But make sure it is clean and be careful 
when wiping the lens surface - best to 
wipe the protective UV filter! 


Lastolite reflector 

This is small enough to hold with 
one hand to create fill-in for 
head shots, either outdoors to throw 
light onto the face or for portraits with 
window light to lessen contrast. 

Filters 

I use Cokin graduated greys and 
circular polarising filters. The 
grads are useful in bringing down 
blown-out skies and creating drama 
with darkened skies when shooting 
location portraits with off-camera 
flash. The polariser can boost colour 
saturation and control reflections. 


List of kit 

Elinchrom lighting stands, Canon Speedlite 580EX II, 
Canon Speedlite 580EX, Elinchrom Skyport wireless flash 
trigger, Lighting brollies, Stand adaptors for Speedlites, 
Canon EF 70-200mm f/2.8L, Canon EF 24-70mm f/2.8L, 
Canon EF 85mm f/1.2L, Canon EF 50mm f/1.4, Canon EF 
35mm f/1.4L, Canon EF 20mm f/2.8, Canon extension 
tubes, Canon EOS 5D Mark III, Lastolite collapsible 
reflector, Spare CF cards, Chamois leather cloth 
Cokin graduated grey filters, B+W 72mm polarisers, 
Alcohol lens-cleaning fluid, Blower brush, Small foldable 
tripod stand 



BLAST FROM THE PAST 


Houghton 

Ensignette 

Ivor Matanle recalls 
the first all-metal 
British camera 

LAUNCHED Ensignette 1 1909, 
Ensignette Z 1912 

PRICE AT LAUNCH Ensignette 1 
30s [El 50), E'nsigf%t|e 2 50s (£2 50) 

GUIDE PRICE TODAY Ensignette 1 
about £50, Er^cjnltfe 2 C55-C75 . . 

THE ENSIGNETTE was launched 
in 1 909 as the first all-metal 
British camera and took six 
1 ,5x2.25in exposures on a new 
size of paper-backed rollfilm, also 
made by Houghton, called the El . 
The Ensignette 1 (above) sold so 
well that other film manufacturers 
climbed on the bandwagon, with 
the Barnet and Selo brands 
calling the size No 28 and Kodak 
launching the 128. 

Initially, there were two models, 
one with a fixed-focus f/1 1 
meniscus lens for 30s (£1.50), 
the other with an f/5.6 Ensign 
Anastigmat at 70s (£3.50). 

Within months, the range was 
augmented by the Ensignette lb 
with an f/5.6 Cooke Anastigmat 
and the Ensignette lg with an 
f/6.8 Goerz Syntor lens. 

In 1912, Houghton announced 
the larger Ensignette 2 for 50s 
(£2.50) with an f/1 1 achromatic 
lens. This provided six exposures 
3x2in on another new Houghton 
film size, 2E, which cost Is (5p) 
a roll. Over the next couple of 
years, more expensive versions 
of the Ensignette 2 were offered 
with better lenses, and in 1914 
a fully focusing version of the 
Ensignette 1 b became available. 

What’s good Easy choice of 
shooting apertures. 

What’S bad Film supply ceased 
before the Second World War. 
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^MOTIII JI4J 

Camera 


Take your photography 
to the next level 

WITH AN SPI COURSE 

• Master your camera and hone your photography skills 

• Study in your own time and at your own pace 

• Receive detailed feedback from an expert photographer 


4 * f 1 


Enrol today and get a FREE Complete 
Guide to Photography essential pack* 

Including 164-page handbook, 2 tutorial DVDs, Essential Photo Tips Guide and lens cloth 

PLEASE QUOTE AP AD WHEN PLACING YOUR ORDER ‘WHILE STOCKS LAST 

Call 0203 1484326 orvisit WWW.AMATEURPHOTOGRAPHER.CO.uk/SCHOOL-PHOTOGRAPHIC-IMAGING 


The distance 
learning was very 
helpful to me as I 
cannot commit to 
regular days in the 
week. I enjoy the 
feedback, which is 
honest and fair but 
constructive. 

Lee Hyett- Powell 
Diploma in Digital 
Photography 


Technical Support 



Professor Newman on... 

Sensor and 
sensibility 

Professor Bob Newman looks at Nikon’s new D 
cameras and asks, ‘Who made the sensors?’ 




The sensors of the D5 (above) 
and D4 (left) have some family 
similarities, although apparently 
different 'architectures’ 


‘It is quite natural that with any release 
from this company, there will be a flurry 
of speculation over the sensor source’ 


N ikon has introduced 
an interesting pair 
of cameras in the 
D5 and D500. The 
brand has a history of shopping 
around for its sensors, so it is 
quite natural that with any release 
from this company, there will be 
a flurry of speculation over the 
sensor source. 

A Nikon representative is 
on record as saying that the 
two sensors share the same 
architecture, which some 
have taken to mean that the 
manufacturer is the same. 

The D5 sensor seemingly 
originates from the same 
design team that produced 
the D4 and D3 sensors before 
it. Design teams have a tendency 
to establish their own practice, 
and so will develop products 
that have common features, 
both at a microscopic and 
macroscopic level. The common 
features between this new 
sensor and the older ones 
are quite apparent. 

At the same time, from an 
exterior view, it seems these 
sensors have features that 
Nikon’s own have not previously 
had - most interestingly, a 
column-parallel analogue-to- 
digital converter of the type 
that gives other manufacturers’ 
sensors, including Sony's, 
exceptional performance 
with respect to characteristics 
such as dynamic range. 

It is more likely that Nikon 
has acquired this piece of 
intellectual property rather 
than developing it from scratch. 

In the past, converters such as 
this have required some years 
of continuous development to 
reach the very best levels of 
performance, which is surely 
what Nikon would demand for 
its flagship model. Speculation 
remains as to the original 


source of the property. 

The D500 sensor, meanwhile, 
is completely different from that 
of the D5 and, to my eyes, it 
clearly emanates from a different 
design team. Since the sensor 
does not match the specification 
of any existing commodity part, 
determining its likely source 
requires a little detective work. 

Nikon has not yet released 
the usual front-on sensor 
photograph for this camera. 

It has, however, released an 
arty side-on view, and, looking 
at this, I find that the sensor 
it matches most closely is the 
Tin sensor in the Sony Cyber-shot 
DSC-RX100 Mark IV. This sensor 
is a back-illuminated stacked unit. 
A stacked sensor is one that’s 


constructed from a 'stack' of 
two or more chips that are 
piled up rather like a stack of 
breakfast pancakes. The top 
chip provides the pixel array, 
while lower chips provide the 
peripheral circuitry. 

There are a number of 
advantages to this construction, 
but perhaps the major one is 
that each chip can be optimised 
for the purpose that it serves, 
providing faster read-out, among 
other attributes. If this does 
indeed prove to be a stacked 
sensor, it will be the first at 
APS-C size (advanced photo 
system type-C) in a consumer 
camera - although Sony has 
already put such a sensor in one 
of its cinema cameras. 



More technique 
More opinion 
More inspiration 


• Download online, 
enjoy offline 

• Buy from the comfort 
of your own home 

• Available the day 
the magazine goes 
on sale 

• Missed an issue? 
Simply download 
aback copy 

Try it today 

www.amateurphotographer. 

co.uk/digital-edition 

• ► 1 ■ ■ * 


Bob Newman is currently Professor of Computer Science at the University of Wolverhampton. He has been working with the design and development of 
high-technology equipment for 35 years and two of his products have won innovation awards. Bob is also a camera nut and a keen amateur photographer 
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Contact: cash4cameras@ntlworld.com 

19, Aldershaw Close, Parkside, Stafford. ST 16 1SX. 
Callers by appointment only 


Telephone: 01785 601028 
www.cash4cameras.co.uk 


KftntpKfl 

WANTED NOW: 

Most photographic items, also 
binoculars, spotting scopes. Single 
items to large collections. 

Collection possible within 75 miles of Stafford. 


Wanted for Cash 

Exclusively Nikon 

I IIGMEST PM. I CIA PAID 

Cfifys of Hfrrfwj'irafcr aw always socking mlini or 

near mint ul \ikcizi equipment: 
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Retailer of the Year, Gold Service Award winner 2015 
and Best Online Retailer 2002-2013. 

Good Service Awards winner 2008-2015. 



THE WEX PROMISE: Over 16,000 Products | Free Delivery on £50 or over** | 30-Day Returns Policy t 





A7R II Body 
A7S II Body 
A7R Body 
A7 II Body 
A7s Body 


£2599 

£2499 

£899 

£1179 

£1599 




A77 II From £764 


A6000 Body £439 A77IIBody £764 

A6000 + 16-50mm PZ £489 A77 11 + 16-50mm £1199 


A58 + 18-55mm 
+ 55-200mm £399 



RECOMMENDED LENSES: 

Sony FE SSmm F1.8 ZA Carl Zeiss Sonnar T* 

Sony FE 16-3Smm f4 0 ZA OSS ZA Vario Sonnar T* 

Sony FE 24-70mm f4 0 ZA OSS ZA Vario-Tessar Carl Zeiss T 


OLYMPUS 



NEW PEN-F Body £999 

NEW PEN-F + 17mm £1199 

NEW PEN-F + 14-42mm £1099 

OM-D E-Ml Body £849 

OM-D E-Ml + 12-50mm £989 

OM-D E-Ml + 12-40mm £1359 

OM-D E-M5 II Body £769 

OM-D E-M5 II + 12-40mm £1299 

OM-D E-M5 II + 12-50mm £970 

OM-D E-M10 + 14-150mm II £799 



£549 

£452 

£805 

£1079 



NEW X-Pro2 Body 
X-T10 Body 
X-T10 + 16-50mm XC II 
X-T10 + 18-55mm XF 
X-T10 + 18-55mm 
+ 55-200mm XF 
X-Tl + 18-135mm 
X-Tl + 18-55mm 
FUJINON X-MOUNT LENSES: 
90mm f2 R LM WR XF 


£1349 

£449 

£549 

£715 

£999 

£1079 

£1049 


£617 

£899 





L t Love Wex. You can always be reassured 
you're going to get great service and a 
great item at the best price. Thanks! * * 

S. Pradham - Essex 



CALL CENTRE NOW OPEN SUNDAYS 

01603 208761 

Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 

visit www.wex.co.uk 


THE WEX PROMISE: Part-Exchange Available | Used items come with a 12-month warranty^ 


The new EOS 5DS - 
A revolution in resolution 


Canon 5DS is a full-frame DSLR boasting i 
groundbreaking 50.6-megapixel pMOS 
sensor for professional photographers 


at the most demanding professionals, 
i R sports a low-pass cancellation filter 
er sharpness and extraordinary clarity. 



760D Body 
750D Body 
750D +18-55mm 
750D + 18-135mm 


£549 70D Body £697 

£459 70D + 18-55mm f3.5-5.6 IS STM £722 

£529 70D + 18-135mm f3.5-5.6 IS STM £939 

£709 


5DS Body £2699 


5DSR Body £3199 



£1179 6D Body 


£1119 5D Mark III Body 

CUSTOMER REVIEW: EOS 5D Mk I 


£2178 NEW ID X Mk II Body 

Camera CUSTOMER REVIEW: EOS ID X Digital SLF 

★ ★★★★ihelDMk2and 




Pre -Loved 
cameras 



Quality used cameras, 
lenses and accessories ca°bonex' 

with 12 months warranty* GT0532 ..... 

www.wex.co.uk/pre-loved 

ked as incomplete or for spares! GT3542L... 


n Max Height/ 
Min Height / 


MT190XPRO3 


MT190XPRO3 £129 

MT190XPRO4 £159 

MT190CXPRO3 Carbon Fibre 
MT190CXPRO4 Carbon Fibre 
MT190XPRO3 + 496RC2 Ball 


f\ rSM 

1 JobvTrit 


JO BY 


jl - Macrolites: Hhw Speedlights: Kits: SONV Flashguns: OLVMPUS Flashguns: Flashguns: 

1*^:1 >= *.*. #.63 4 9 

430EXII MR-14EX II MT-24EX : SB5000 SB910 R1 Close-Up R1C1 ! HVL-F43M HVL-F60AM ! FL-300R FL-600R ! AF540FGZ AF360FGZ i 


Flashguns: Macro flash: ; 5 -3 PA Flashguns: Wissrn Flashguns: < 

4 } H .11 1 Iff- 

24 AF-1 44AF-1 52AF-1 58AF-2 15 MS-1 1 EF 610 DG ST EF 610 DG Super Macro Flash Di700 £159 

£49.99 £115 £179 £249 £249 £89 £119 From £289 Di866 Mark ll...£199 

M1P11K Flashguns: 

fz 

1. 1 1 

PockefWtrard 

iMMIl. 

MiniTTl £149 Plus III Set PlusXSet Sand Bag 

1 Of 

Softlite \ 
^H^eycomS" 

| FlashBender 1 Folding St 

ir 

)ftbox Bracket 

Terms and Conditions All prices incl. VAT at 20%. Prices 

xwestcott ^ Lastolite^ 

j/'.. aj 

Micro Apollo Umbrella Flash Kit Ezybox 

»• 

Ezybox Hotshoe 

o* X or 

EzyBalance Background TriFlip Kits Urb; 

Grey £19.99 Support £124.99 From £69.99 

Efe Ml S?*= 

30cm £12.50 ^ 
an Collapsible 95cm £59" 



m: Drayton High Road, (opposite ASDA) 
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photographic 


Retailer of the Year, Gold Service Award winner 2015 
and Best Online Retailer 2002-2014. 

Good Service Awards winner 2008-2015. 


CALL CENTRE NOW OPEN SUNDAYS 

01603 208761 

Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 

visit www.wex.co.uk 



; Follow us on Twitter, Facebook, Google+ and Youtube 
for all the latest offers, reviews, news and advice! 


tn sd 


Canon I B 


U 


CANON LENSES 


! EF 16-35mm f4 L IS USM 

EF 40mm f2.8 STM 

! EF 70-200mm f4 L IS USM 

I EF 50mm f2.5 Macro Lens . .. 
! EF-S 55-250mm f4-5.6 IS STk 


i EF-S 15-85mm f3.5-5.6 IS USM 

j EF-S 17-55mm f2.8 IS USM 

i EF-S 18-55mm f3.5-5.6 IS STM Len 
! EF-S 18-135mm f3.5-5.6 IS STM .... 
! EF-S 18-200mm f3.5-5.6 IS 


EF 70-300mm f4.0-5.6 L IS USM 

EF 100-400mm f4.5-5.6L IS USM II . 

EF-S 10-18mm f4.5-5.6 IS STM 

EF-S 55-250mm f4.5-5.6 IS STM 

EF 16-35mm f2.8 L Mk II USM 

EF 24-70mm f4 L IS USM 

EF 28-300mm f3.5-5.6 L IS USM 


.... £385 10.5mm f2.8 G IF-ED AF DX Fisheye .... 

.... £127 14mm f2.8 D AF ED Lens 

....£345 20mm fl.8 G AF-S ED 

.£682 24mm fl.4 G AF-S ED 

....£118.97 28mm fl.8 G AF-S 


58mm fl.4 G AF-S 

85mm fl.8 G AF-S 

105mm f2.8 G AF-S VR IF ED Mi 
135mm f2.0 D AF DC 


NEW 600mm f4.0E FL AF-S ED VR 

10-24mm f3. 5-4.5 G AF-S DX 

14-24mm f2 .8 G ED AF-S 

NEW 16-80mm f2.8-4G ED AF-S DX VR 

16-85mm f3.5-5.6 G ED AF-S DX VR 

m f2.8 G ED DX AF-S IF 


....£1199 NEW 20 


300mm f3.5-5.6 ED AF-S VR .... 

70mm f2.8G ED AF-S 

f3.5-4.5 AF-SGEDVR... 
120mm f4G AF-S ED VR 


SIGMA 

SIGMA LENSES - with 3 Year Warranty 

30mm fl.4 DC HSM 

35mm fl.4 DG HSM 

50mm fl.4 EX DG HSM 

70mm f2.8 EX DG Macro 

85mm fl.4 EX DG HSM 

105mm f2.8 APO EX DG OS HSM Macro ... 

150mm f2.8 EX DG OS HSM Macro 

8-16mm f4.5-5.6 DC HSM 

10-20mm f3.5 EX DC HSM 

12-24mm f4.5-5.6 EX DG HSM II 

18-200mm f3.5-6.3 DC OS HSM II 

18-250mm f3.5-6.3 DC Macro OS HSM 

18-300mm f3.6-6.3 C DC 

Macro OS HSM 

24-70mm f2.8 IF EX DG HSM 


mu TAmRon 

£1179 TAMRON LENSES - with 5 Year Wa 

.. £629 180mm f3.5 Di SP AF Macro 

10-24mm f3.5-4.5 Di II LD SP AF AS 

15- 30mmf2.8 SP Di VC USD 

16- 300mm f3.5-6.3 Di II VC PZD M 

18-270mm f3.5-6.3 Di II VC PZD .... 
24-70mmf2.8 DiVCUSDSP 


Billingham 


AW Backpack Pro Light 3N1 Professional 

I an additional lens' AAjt Backpacks Backpack „ 

flH Afe All 

■)~[® m 

jacket, snacks and j additional lenses. 

a compact tripod. aflasCgtciand Anvil: “ 

Photo Soort BP: .Padflablet Anvil Slim FIRqqc 




FREE delivery on orders over £50‘ 




4-day delivery service, UK only. 










D4S - D810 - D750 - D610 - D7200 - D5500 - LENSES 


Dale 


PHOTOGRAPHIC 

-CO.uk 


Family run Independent supplier since 1985 


Tel 01 13 2454256 

Visit us: 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Mon-Fri 9:30am - 5:00pm Saturday 9:30am - 4.00pm 
Email: info@dalephotographic.co.uk 


All our cameras are genuine UK stock - NEVER Grey Imports 

Professional Dealer A 


NEW 50 Megapixel EOS 5Ds and 5Ds R 
2Years 0% Fi nanc e on all L series Lenses 

S 1 DX Body - 2yrs 0% £4,399 lEOS 760D Body £649 M0-200mm f4 IS 

EOS 700D + 18-135 STM £668 70-200mm f2.8 L 

S 5D Mk III plus a £2,249 ■-15mm f4 L Fisheye £905 70-200mm f2.8 L IS II 


£2,249 8-1 5mm f4 L Fisheye 
10-18mmf4.5-5.61S 
£3,699 1 1-24mm f4 L 


17-55mm f2.8 IS 

S 7D Mk II £1 ,299 i24-70mm f4 L IS 

S6D £100 Cash back £1,139 24-70mm f2.8 L II 
24-1 05mm f4 IS 

S 70D £60 Cash back £729 18-200mm IS 


£905 70-200mmf2.8 LIS II 

£181 70-300mm f4-5.6 IS 

£2,799 I F0-300mm f4-5.6 L IS 

£682 135mm f2 

£1 ,064 100-400mm f4.5-5.6L 
£499 200-400mm f4 L IS 1 ,4x 

£502 24mm f2.8 IS 

£675 24mm f 1 .4 L II 

£1 ,400 I B5mm f2 IS 

£749 35mm fl .4L II 

£356 50mm fl .4 

£439 Bimmf1.2L 


£797 85mrr 
£945 85mrr 
£1,499 100m 

£368 100m 

£894 300m 

£679 300m 

£1,849 400m 
£8,598 400m 
£429 500m 

£1,179 600m 
£399 800m 

i hr i.4x 

£995 600 E) 


Professional Dealer 


n Macro f2.8 L IS £619 

i f4 L IS £959 

n f2.8 L IS II £4,654 

n f4 DO IS II £6,999 

n f2.8 L IS II £7,698 

n f 4 L IS II £6,898 

n f4 L IS II £8,895 

n f5.6 L IS £9,899; 

I £302 2x111 Extender £3 14 
-RT Sp^edlite £445 


D4S Body 

If YEAR UK WARRANTY 

Df + 50mm fl .8 
D810 Body £350 Px Bonus 
D810 + 24-1 20mm f4 
D810 + 24-70mm f2.8 
D810+ 14-24mmf2.8 
D750 Body £150 PX Bonus 
D750 + 24-1 20mm f4 
D610 

D610 + 24-1 20mm f4 
D7200 Body 
D7200+1 8-1 05mm VR 
D7100 Body 
D71 00+1 8-1 05mm VR 


£4,399 D5500 + 18-55mm VRII 
D5500 + 18-1 40mm 
£1,999 D3300 +18-55mm VRII 
£2,349 10-24mm f3.5-4.5 DX 
£2,999 14-24mmf2.8 
£3,579 16-35mmf4VR 
£3,679 1 6-85mm f3.5-5.6 VR DX 
£1,499 1 8-35mm f3.5-4.5 


£1,499 18-35mmf3.5-4.5 £489 35m 

£1,877 18-140mmf3.5-5.6VR £419 50m 

£1,049 18-200mmf3.5-5.6VRH DX£549 50m 

£1,769 18-300mm f3.5-5.6 VR DX £649 58m 

£775 24-70mm f2.8E ED VR £1,849 85m 

£929 24-1 20mm f4 VR £729 85m 

£619 28-300mmf3.5-5.6VR £649 

£799 70-200mm f2.8 VR II £1,578 1 105r 

70-200mm f4 VR £859 85m 


-LAiMtaUNb - ACCLSSUKlfcS 

£569 |70-300mm f4.5-5.6 VR £399 

£699 80-400mm f4.5-5.6 AFD VR£1 ,799 

£319 200-500mm f5.6E ED VR £1,179 I 

£599 20mm fl .8 G £539 

£1,299 24mm fl .4 G £1 ,379 ■ 

£795 28mm fl .8 G £495 

£399 35mm fl .8 G ED £399 

£489 35mm fl .4 G £1,295| 

£419 50mm fl .8 G £135 

T549 50mm fl .4 G £275 

£649 |58mm fl .4 G £1,135| 

f 1 849 |85mm fl .8 G £339 

85mm fl .4 G £1,149 

BA 300mm f4 EPF ED VR £1,639 
105mm f2.8 Micro VR £619 

|85mm f3.5 Micro VR DX £349 


200mm f 2 G ED VRII £4,099| 

300mm f2.8G VRII £3,799| 

400mm f2.8 FL ED VR £9,499 1 

500mm f4E FL ED VR £8,1 49 1 

600mm f4E FL ED VR £9,649 I 
800mm f5.6 FL VR+TC1 .25 £1 2,9951 
PC-E 24mm f3.5 £1,479 | 

PC-E 45mm f2.8 £1,399 

2x TC-20 E III Converter £329 I 
1. 4xTC-1 4 E III Converter £429 I 
SB910 Speedliqht £339 

SB700 Speedlight £229 

SB-R1C1 Commander £549 

SU-800 Comander Unit £269 

WT-5 £449 

UK STOCK UK STOCK 


f2.8 Le 


H5D-40 Body Set 
H5D-40 + 80mr ' 

H5D-50 

H5D-50 Multi-Shot 
H5D-50c 
H5D-50c Wi-fi 
H5D-50c Multi-Shot 
H5D-60 

H5D-200 Multi-Shot 
H5D 50C + 28mm + 80mm£19,554 .. 
CFV-50c Digital Back £6,995 X (ty^>e 


£1 3 995 M-P (Vpe 240) 

£22 566 M (Vpe 240) /Black i 
£17 598 Special Prices End 30.10.15 
f 8 85i Monochrom (type 246) Black i 
£7 a '770 Monochrom body Black 
roc'ioo T body + 23mm Lens 
£25,698 T Body +18-56mm Lens 
£27,858 X 2 

/Black 

. „ ... /Black 

In store demo available. See Website for X-E (type 102) 
-Lux (type 109) 

114 ' p r eOr 

>r full list 


J*" m FUJI FILM 

£1 2,200 X-T1 + 1 8-1 35mm £1 

is £7,995 X-T1 + 18-55mm £1/ 

lark f/L 7AQ X-T1 Body £84 

-T1 Graphite Body £99 


X100T 
i X-Prol + 
X30 


£2,249 XF 16-55mm f2.8 R LM WR 
£2,299 XF 1 0-24mm f4 OIS 
£1,349 XF 35mm fl ' 


GoPro Manfrotto 


Website 

SPORT OPTICS 

£339 
£334 
£375 


mm 


SWAROVSKI 


SIGMA 


10-20mmf3.5 DC £384 

12-24mm 4. 5-5. 6 DG MK1I £569 

17- 70mm f2.8-4 DC £329 

18- 35mm f1.8DC 


18-250mmf3.5-6.3 DC 
18-300mmf3.5-6.3 

£540 24-35r _ 

f[475 24-1 05mm f4 
£1 800 50-500mm f4.5-6.3 
£l(820 70-200mm f2.8 DG 
"1,935 150-600r 


f £159 494RC2 

£169 496RC2 

1 90CXPRO3 £299 498RC2 
1 90CXPRO4 £299 460MG £299 

055XPRO3 £179 804RC2 £57 

055CXPRO3 £359 MHXPRO-3W £109 
055CXPRO4 £374 410 Geared £153 
Befree Alu £149 MVH502AH £105 
Befree Carbon £279 MVH500AH £122 
Free monopod with carbon tripods 

2 mm Thing 


£249 Rick Evo3 

INDURD 


Touit 32mm fl .8 

Touit 50mm f2. 8 Macro £599 . ... 

We also Stock ZJV1 mount lenses for 10x50 Ultravid HD - Plus 
LeicaM /Zeiss Ikon /Voigdander 1 ” c 11 * ur ' D "" 


12x50 Ultravid HD- Plus 


ENS 


Profoto 

£1 ,554 B1 2 Head kit £3,420 
£312 B2 To Go kit £1,6"" 
£3,060 B2 Location kit £1 ,9 

list of Accessories available or 


grids and kits 


mmm 
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Premier * ^ Lower ' n 9 the cost of printing... 

We 3re co™uma a bTes y Tnd e proud winnereTmu'tiple GoSd Se^viceAward^ 
|f _ We are located in Leamington Spa, in the heart of Warwickshire. 


Ink & Photographic 



Ink Cartridges 

is: 


Albums & 


Photo Papers 




Canon EPSON 

?s~ US 

"E 11 
3 ™ 3 &Js 

c 

mil or,a,nals ' 
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Lowering the cost of photography 

Orders are shipped promptly by Royal Mail 1st class post, For which we charge just £1.99 per 
order. All prices include VAT, and a Full VAT receipt is provided with every order. Payment 
accepted credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone 01926 339977, by post, or by visiting our shop: 
Premier Ink & Photographic, LongField Road, Sydenham Ind Estate, Leamington Spa CV31 1XB. 
01926 339977 www.premier-ink.co.uk 



s Premier 

Ink & Photographic 


Memory 


Batteries 


Filters 



One of the largest ranges of screw-in threaded '« t 

filters in the UK, from Hoya, Kood and Marumi. 

We carry sizes From 24mm, up to 1 05mm, and offer Clear 
Protectors, UVs, Skylights, Circular Polarisers, ND4s, ND8s, ND16s, 
ND32s, ND64s, ND500s, NDIOOOs, Variable NDs.Starbursts, Close 
Up Sets and more! Below are just a few examples... 


Straps & Accessories 

| BLACKRAPID 

I peak design 


KOOD SI 


i Frame Marumi DHC Slim 
Frame Multi-coated 
£4.99 Clear Protectors 
£4.99 37n 


Hoya HI 


99 37mm 
99 40.5mm 
99 46mm 




OOD Slim Frame Ma r 

ircular Polarisers Frame Multi-coated clt 
7mm £12.99 UVFiltc 

0.5mm £12.99 52mm 

5mm £12.99 58mm 

9mm £12.99 62mm 

2mm £14.99 67mm 

Bmm £17.99 77mm £24.99 8 

j™ rlt'iq Marumi DHC Slim H 

t;:™ Frame Multi-coated F 
7mm £29 99 Circular Polarisers C 
2mm £34:99 “mm £31.99 5 


Pro-ID Slim 
Frame Multi-coated 
Protectors 




ND4&ND8 Filter* 


£44.99 67mr 
£49.99 72mr 
£54.99 77mr 


Square Filters 

We stock three widths of square filters: m 

A-type (67mm wide), P-Type (84mm wide) 
and Z-Type (100mm wide). Made in the UK, Kood si 
are optically flat, with excellent colour density, nei 
stability. They received a maximum 5 star rating Fn 
Camera Magazine. 


9 



* Manfrotto 


P-Type: 84mm wide Filters 
Standard Holder £5 

Wide Angle Holder It 
Filter Wallet For 8 Filters £S 
Adapter Rings 49-82mm £4 
Circular Polariser £27 


Z-Type: lOOmr 


Camera Bags 

lULtnghaHL 

A big range oF Billingham bags 


£14.99 Light Blue 


uarK luuacco craauatea a -n, nA . ci 

£14 99 Standard Holde 
Starbursts x4, x6, x8 £17^9 ND2 P «fl H Rm9S 2 
Red/Green/Yellow each £14.99 "!?? Solld 
Six-piece ND Filter Kit £59.99 


duated £18.99 
luated £18.99 
ide Filters 


A big range oF Billingham bags y ,, 

starting at £109 






PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West 
Sussex) and Central London 

Visit our website for directions and 
opening times for both stores 


® Experts in photography ® Unbeatable stock availability ©Competitive low pricing ©UK stock 



Canon EOS Ml 0 Canon EOS M3 Canon EOS 700D 



Canon EOS 750D Canon EOS 760D Canon EOS 5 Dsr 



24mm f/2.8 IS USM 
EF-S 24mm f/2.8 STM 
28mm f/1 .8 USM 
28mm f/2.8 IS USM 
35mm f/1 ,4L USM 
35mm f/1 .4L II USM 
35mm f/2.0 IS USM 
40mm f/2.8 STM 
50mm f/1.2L USM 
50mm f/1 .4 USM 
50mm f/1 .8 II 
50mm f/1 .8 STM 
50mm f/2.5 Macro 
EF-S 60mm f/2.8 Macro 
MP-E 65mm f/2.8 
85mm f/1 .2L II USM 
85mm f/1 .8 USM 
100mm f/2 USM 
100mm f/2.8 USM Macn 
1 00mm f/2.8L Macro IS 
1 35mm f/2.0L USM 


£1,199.00 

£455.00 

£129.00 

£379.00 

£389.00 


£399.00 
£129.00 
£995.00 
£237.00 
£88.00 
£107.00 
£201.00 
£314.00 
£853.00 
£1,499.00 
£237.00 
£358.00 
. £373.00 

£635.00 


1 80mm f/3.5L USM 
200mm f/2.0L IS USM 
200mm f/2.8L USM/2 
300mm f/2.8L USM IS II 
300mm f/4.0L USM IS 
400mm f/2.8L USM IS II 
400mm f/4.0 DO IS II 
400mm f/5.6L USM 
500mm f/4.0L IS MKll 
600mmf/4.0LlSMKll 
800mm f/5.6L IS USM 
TSE 1 7mm f/4.0L 
TSE 24mm f/3.5L II 
TSE 45mm f/2.8 
TSE 90mm f/2.8 
8-1 5 mm f/4L Fisheye USI 


£569.00 

£4,799.00 

£959.00 

£7,698.00 

£6,999.00 

£889.00 

£6,899.00 

£8,895.00 

£9,899.00 


EF 1 1 -24mm f/4L USM 
EF-S 15-85 mm f/3.5-5.6 IS 
16-35mm f/2.8L II USM : 

1 6- 35mm f/4.0L IS USM 

1 7- 40mm f/4.0L USM 


£1,099.00 

£1,124.00 

£915.00 

£189.00 

£410.00 


EF-S 1 8-55 IS II (No packaging) £79.00 
EF-S 1 8-1 35mm IS STM £329.00 

EF-S 1 8-200mm f/3.5-5.6 £385.00 

24-70mm f/2.8L II USM £1 ,400.00 

24-70mm f/4.0L IS USM £699.00 

24-1 05mm f/4.0L IS USM £749.00 
24-1 05mrn (White Box) £729.00 
24-1 05mm f/3.5-5.6 IS STM £375.00 
28-300mm f/3.5-5.6L IS £1 ,795.00 
EF-S 55-250mm f/4-5.6 IS STM £225.00 

70-200mm f/2.8L is li USM £1,499.00 
70-200mm f/2.8L USM £945.00 
70-200mm f/4.0L IS USM £805.00 
70-200mm f/4.0L USM £459.00 
70-300mm f/4.0-5.6 IS £368.00 
70-300mm f/4.o-5.6L is USM £904.00 
70-300mm DO IS USM £1,118.00 


75-300mm f/4.0-5.6 III 
75-300mm f/4.0-5.6 III 
' IS USM II 


£188.00 



HALF PRICE Canon Extenders 

when bought with selected lenses 

Increase the focal length of your Canon 
L-series lens for even more telephoto reach. 


Available with: 

300mm f/2.8L USM IS II I. 
400mm f/4 DO IS II USM *- 
400mm f/2.8L USM ISII 
500mm f/4.0L USM IS MKll 
600mm f/4.0L USM IS MKll 
800mm f/5.6L IS USM i 



Add a Nikon EN-EL14a spare Add a Nikon MB-D15 battery Add a Nikon MB-D14 battery 
battery for only £40,00 grip for only £229.00 grip for only £199.00 


NIKON LENSES 


AF-D 1 6mm f/2.8D Fisheye £625.00 / 


AF-S 35mm f/1 .8G ED 
AF-S 40mm f/2.8G ED 


AF-D 50mm f/1 .8 


AF-S 60mm f/2.8G Micro E 


£349.00 AF-S 


AF-S 200mm f/2G ED VR II £4,099.00 / 
AF-S 300mm f/2.8G ED VR II £3,999.00 AF-S 


6-35mm f/4G ED VR £829.00 

6-80mm f/2.8-4E ED VR £869.00 


7- 55mm f/2.8G DX £979.00 

8- 35mm f/3.5-4.5G £519.00 

8-1 05mm VR £204.00 

8-140mm ED VR DX £459.00 

8-200mm ED DX VR II £569.00 

8-300mm f/3.5-5.6 VR £549.00 


i AF-S 300mm f/4EPF ED VR £1,639.00 
AF-S 400mm f/2.8 FL ED VR £10,399.00 
i AF-S 500mm f/4G ED VR £5,849.00 
i AF-S 500mm f/4E FL ED VR £8,149.00 
AF-S 600mm f/4G ED VR £6,899.99 
i AF-S 600mm f/4E FL ED VR £9,649.00 
AF-S 800mm f/5.6E FL ED VR £1 3,994.00 
i AF-S 1 0-24mm f/3.5-4.5G £639.00 

i AF-S 1 2-24mm f/4 G IF-ED £859.00 
AF-S 14-24mm f/2.8G ED £1,315.00 


I AF-S 24-70mm f/2.8G ED 


: -S 24-85 mi 
AF-S 24-1 20mi 
AF-S 28-300mi 


AF-S 70-200mi 
AF-S 70-300mi 
~-D80-400m 


^F-S 80-400mm EDVR 


£399.00 
£749.00 
i EDVR £659.00 


l f/4.0 EDVR £899.00 
l IF EDVR £406.00 

i EDVR £939.00 


SONY 

CX6300 

Meet the a6300 - the flagship model in the form of i 
APS-C mirrorless camera that takes autofocusing and 
imaging speed & performance to astonishing ne\ 
heights. 

See www.parkcameras.com/ap for full details! 

Pre-orderto receive one of the first cameras available in the UK! 




SONY LENSES 


£949.00 24 70rnn . 

£199.00 24-240mm f/3.5-6.3 FE OSS £749.00 

£618.00 28-70mm f/3.5-5.6 FE OSS ' 

£969.00 28-1 35mm f/4 G FE PZ OSS 
£629.00 55-21 0mm f/4.5-6.3 OSS 
£259.00 70-200mm f/4 G FE OSS 


CANT see WHAT YWRS AfTER? VISIT PARK CAMERAS IN STORe, OR ONUNe FOR THOUSANDS MORe PRODUCTS! 


All prices include VAT @ 20%. For opening times and store addresses, visit www.parkcameras.com/ap. 

Ail products are UK stock. E&OE. * = Please mention “Amateur Photographer" for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


nsroig 




Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 

sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:ooam -5:3o P m) or Sunday (ii:ooam -4:3o P m) 

01444 23 7060 



® UK's largest independent photo store ©Award winning customer service ©Family owned & Run 



ITwMks ’For' vo4irtg ‘For’ 

pWk Capvmjyas! 


Learn moreabout the awards 


at [jlQg.parkcameras.com 



Panasonic LUMIXGH4 Panasonic LUMIX GX8 Panasonic LUMIX G7 



Leica T (typ 701) Leica D-LUX (typ 109) Leica M 240 



Personalise your Leica T with a Also available in sold gray for Add a Leica BP-SCL2 spare 
snap on front cover! See website £825. See in store or online. battery for only £1 1 0. 



/% Prices updated DAILY! Prices updated DAI 

I Seewww.parkcameras.com/apfordetails. | I I See the full range of Tamron lenses in store or onli 

Siqma 50mm Siqma10-20mm Siqma 150-600mm Tamron 35mm Tamron 16-300mm Tamron 70-300mm 



Add a Sigma 77mm DG MC UV Add a Sigma 82mm WR UV Add a Sigma 95mm protector Add a Hoya 67mm REVO SMC Add a Hoya 67mm UV(C) HMC Add a Hoya 62mm UV(C) HMC 
filter for only £19.99 filter for only £69.99 filter for only £69.99 UV(C) HMC filter for only £10! filter for only £1 8! filter for only £17.99 


4.5mm f/2.8 Fisheye EX DC £599.00 
8mm f/3.5 Circ. Fish EX DG £599.00 
1 5mm f/2.8 Diag F/eye EX DG £499.00 


19mm f/2.8 DN £119.00 

20mm f/1 .4 DG HSM £629.00 

24mm f/1 .4 DG HSM £599.00 

30mm f/1 .4 DC HSM Canon £299.00 

30mm f/2.8 DN £119.00 

35mm f/1 .4 DG HSM £599.00 

50mm f/1 .4 DG HSM (Art) £579.00 

60mm f/2.8 DN £119.00 

85mm f/1 .4 EX DG HSM £619.00 

1 05mm f/2.8 EX DG OS HSM £329.00 
1 50mm f/2.8 OS Macro £61 9.00 


1 80mm f/2.8 EX DG OS HSM £1,099.00 


300mm f/2.8 APO EX DG £2,1 99.00 

500mm f/4.5APO EX DG £3,599.00 

800mm f/5.6 APO EX DG HSM £4,299.00 
8-1 6mm f/4.5-5.6 DC HSM £499.00 

1 0-20mm f/4-5.6 EX DC £279.00 

1 2-24mm f/4.5-5.6 II DG HSM £529.00 
1 7-50mm f/2.8 DC OS HSM £279.00 

1 7- 70mm f/2.8-4 DC OS £319.00 

1 8- 35mm f/1 .8 DC HSM £549.00 

1 8-200mm f/3.5-6.3 DC OS HSM £249.00 
1 8-250mm DC Macro OS HSM £279.00 
1 8-250mm DC Macro OS HSM £269.99 
1 8-300mm f/3.5-6.3 DC Macro £349.00 
24-35mm f/2 DG HSM Art £699.00 
24-70mm f/2.8 IF EX DG £549.00 


24-70mm f/2.8 IF EX DG £549.00 
24-1 05mm f/4 DG OS HSM £599.00 
50-500mm f/4.5-6.3 OS HSM £659.99 
70-200mm f/2.8 OS £729.00 

70-300mm f/4.0-5.6 APO Macro £1 49.00 
1 20-300mm f/2.8 DG OS HSM £2,499.00 
1 50-500mm f/5.0-63 DG OS £494.99 
1 50-600mm f/5-6.3 DG | S £1 ,1 99.00 
200-500mm f/2.8 EX DG £1 2,999.00 
300-800mm f/5.6 EX DG HSM£5,499.00 
EX DG 1 .4x APO - Canon £179.00 
EXDG 1.4xAPO £179.00 

EXDG2xAPODG £199.00 

USB Dock £39.99 


SAMYANG 


XEEN24mm Samyang 14mm Samyang8mm 



Visit our website for full details on all the Sigma lenses, as well as special deals on filters! 

FOR PRE-L0VED CAMERAS, l£NS£S f MORE AT LOW PRICES, VISIT WWW.PARKCAMERAS.COM/USED 






For a whole range of tips and tricks and news 

all all the late 

;st new prodi 

lets, visit blog.parkcameras.com 

, a* 





■ Real Shop : .vs* , ■ Real Knowledge 

■ Real People w ■ Real Cameras 

www.fpLf@lfd30S.com 


SITE UPDATED EVERY HOUR - 24 HOURS PER DAY 


Largest Used Equipment Specialists Since 1960 


Fuji X Series Lenses 

16-50mm F3 5-5.6 OIS XC 

18-135mm F3.5-5.6 OIS WR XF 

18-55mm F2 8-4 XF 


55-200mm F3.S4.80ISXF 


'anasonic 7- 14mm F4 G Var 
imm F3.5 G Fisheye Panaso 


1442mm F3.5-5.6 Asph OIS 

14-140mm F4-5.8 OIS HD 

1445mm F3.5-5.6 ASPH G Vario.... 

35- 100mm F2.8 GX OIS Vario 

42.5mm F1.2 Asph OIS 

45-150mm F4-5.6 Asph OIS HD 

45-175mm F4-5.6 Asph Vario PZ 

45-200mm F4-5.6 OIS 


2-50mm F3.5-6.3 M Zuiko 

442mm F3.5-5.6 EZ M.Zuiko 

.8 M.Zuiko Silver 


7.5mm F3.5 Fisheye Samyang 

25mm F0.95 Nokton Voigtlander... 


0-18mm F4EOSS 

6-50mm F3 5-5.6 PZ OSS 

6-70mm F4 ZA OSS 

-ECU1 Wide Conv 


Bronica ETRS/Si 

ETRS Ccrnp.t e + AE Prisrr 

ETRS Complete + Prism 

ETRS Body Only 

ETR Body Only 

30mm F3.5 PE Fisheye 

45-90mm F4-5.6 PE 

70- 140mm F4.5 PE 

150mm F3.5E 

150mm F3.5 PE 

150mm F4E 

180mm F4.5 PE 

200mm F4.5E 

200mm F5.6E 


F3.54.5DX Fish Eye Tokina 

0-22mm F3.54.5 EFS 

0-24mm F3.54.5 Di II LD Asph Tamron ... 

4mm F2.8 Asph (IF) AFSP Tamron 

4mm F2.8LUSM 

6-35mm F2.8LUSM MKII 

6- 50mmF2.8 ATX Pro DX Tokina 

740mm F4LUSM 

7- 55mm F2.8 EFS ISUSM 


F3.5-6.3 DI II VC Tamn 

18-55mm F3.5-5.6 EFS IS 

18-55mm F3.5-5.6 IS EFS II 

18-55mm F3.5-5.6 IS STM 

18mm F3 5ZE Zeiss 

22mm F2 STM . .. . 


24mm F2.8 IS USM 

24mm F3.5 L TSE Mkll. ... 

28-105mm F3.54.5 USM II 

28-75mm F2.8 XR Di Tamron 

28-80mm F2.8 ATX Pro Tokina 

28-80mm F2.84 L USM 

28-80mm F3.5-5.6EFII 

28mm F2.8 EF 

28mm F2.8IS USM + Hood 

35435mm F3.34.5 MM 

35-350mm F3.5-5.6 L USM 

35-70mm F3.4 MMContax 

35mm F2.8 Macro DX ATX Tokina 

40mm F2.8STM 

45mm F28TS-E 

504 35mm F2.8DX ATX Tokina 


Ex Demo £469 Nikon D200 Body Only 

k+ / Mint- £269 - £299 D200 IR Body Only 

E++ / Mint- £259 D3 Body Only 

E++ £349 D300 + MB-D10 Grip 

Exc £589 D300 Body Only 

Mint- £1,099 -£1,289 D3S Body Only 

Mint- £799 -£849 D3X Body Only 

Lxc / E++ £269 - £329 l^Body Only 

E++ £199 D5100 Body only 

E++ £349 - £379 D5300 Body Only 

E+ £229 D600 Body Only 

Mint- £149 D610 Body Only 

E++ £69 - £79 D70 Body Only 

E++ £79 D700 Body + MB-D10 Grip 

Mint- £89 D700 Body Only 

Mint- £699 D7000 Body Only 

* / Mint- £749 - £799 D750 Body Only 

Mint- £89 D80 Body Only 

E+ / E++ £349 - £429 D800 Body Only 

E++ £149 D800E Body Only 

D810 Body Only 


L2 Khahi/Tan 

L2 Sage /Black 

Packington Black /Tan 

Crumpler Company Gigolo 


Mint- £139 50mm FI. 2 L USM 


55-200mmF4.5-5.6USM 

55-200mm F4.5-5.6 USM II 

55-250mm F4-5.6 EFS IS 

55-250mm F4-5.6ISSTM 

60mm F2.8 EFS Macro 


70-300mm F4.5-5.6 DO IS USM 

75-300mm F4-5.6USM III 

80-200mm F4.5-5.6 EF III 

80-200mm F4.5-5.6 USM 

85mm FI. 2 L USM Mkll 

90mm F2.8SPAF Macro Tamron 

m F4.5-5.6 USM 

100mm F2USM 

100mm F2.8 L Macro IS USM 

100mm F2.8 USM Macro 

300mm F2.8 ATX SD Tokina 

300mm F4 LIS USM 

400mm F2.8LISUSM 

400mm F2.8LUSM 

400mm F5.6 ATX SD Tokina 

400mm f5.6L USM 

500mm F4 LIS USM 

600mm F4L USM 

800mm F5.6 LIS USM 



Lens Trekker600AW 


Mint- £379 M-P Black Body Only Mint- £4 

.289 - £339 M-P Chrome Body Only Mint £4 

.. E++ £239 M + 35mm FI .4 Asph 60th Edition Set Mint £8 

.... E+ £249 M Monochrom Black Body Only E++ / Mint £3,600 - £3 

M Monochrom Body Only (Typ 246) - Black Chrome Mint- £4 

Mint- £849 M (240) Black Body Only E+ / E++ £3,349 - £3 

..E++ £749 M (240) Chrome Body Only E+ / E++ £3,349 - £3 

M-E Anthracite Body Only E*+£2 

..E++E129 M9 Black Body Only E++£2 

E+ £89 M9 Steel Grey Body Only E+ / E++ £1 ,999 - £2 

.... E+ £1 19 ME Anthracite Body Only E++ / Mint £2,949 - £2 

,.E++ £199 M8 Chrome Body Only .... E+ £699 - 1 

,...E+ £169 MP 0.85x Chrome Body Only E++ £2 

M7 0.72x Chrome Body Only E++ £1 

...E++ £49 M2 Chrome Body Only E+l 

...E++ £79 16/1 8/21 mm F4 Tri Elmar + Finder E+ / Mint- £2,190 - £2 

,...E++ £25 16/1 8/21 mm F4 Tri Elmar 6bit Asph + Finder E++ £2 

...Mint- £39 18mm F3.8 Asph M Black Mint- £1 

E+£49 21mm F2.8 Asph M Black E++ / Mint- £1,449 - £1 

. . Mint- £89 21 mm F2.8 Asph M Black 6bit E++ £1 

E+ £25 21 mm F3.4 Super Elmar Mint- £1 

E+ £35 24mm FI .4 Asph M - Black E+ £3 

...E+t £49 24mm F2.8 Asph M Black Exc / E++ £989 - £1 

E+ £15 24mm F2.8 Asph M Black 6bit E++ £1 

E+ £15 24mm F3.8 Asph M Black Mint- £1,189 - £1 

28/35/50 F4 Tri Elmar E++£2 





645E Body Only 

24mm F4 ULD Fisheye E++ £599 

35mm F3.5 N E++ £199 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 









T: 01463 783850 

correct when 

°E7oE ed E: info@ffordes.com 


WANTED 


YOUR EQUIPMENT 


COMMISSION SALE 
PART EXCHANGE 
BUY FOR CASH 

35MM, MEDIUM 
FORMAT, LARGE 
FORMAT, DIGITAL 


NEW! X-Pro 2 


IFUJiFILM 


Come and try the Fuji 
X-System for yourself 

Glen Ord Distillery, Muir of Ord, Inverness-shire 
Call 

01463 783850 
NOW to secure 
your place 


Isn't it time for a change? 

Light, compact and NO loss of quality. 

24MP X-Trans CMOS III sensor (APS-C) 

273 Autofocus points (169 of which PDAF) 

2.36M-dot OLED/Optical hybrid viewfinder with pop-up 
picture-in-picture tab 

ISO 200-12800, expandable to 100-51200 with Raw shooting 
at all settings 

8 1/8000 sec maximum shutter speed and 1/250 sec flash sync 
Acros black and white film simulation 
Grain Effect option for JPEGs 
1080/60p movies 

Pre-order now 

Body only price LX 347 “ I 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 








SONY 

a7RII 

• Professional Compact System Camera of the Year 

• Innovation of the Year 

(Sony 42.4 Million Pixel BSI-CMOS Full Frame Sensor) 

• Product of the Year 

FREE 1 Year Extended Body: 

Service Plan £ 2,599 


£200 

Trade In Bonus 


Consumer Compact 
Camera of the Year: 
Olympus TG4 


i\ r r 

£299 


Enthusiast Compact 
Camera of the Year: 
Canon Powershot G5 X 

tT>1’ 

II fi&f 

£579 


Bridge Compact Camera 
of the Year: 

Sony RX1 Oil 


Enthusiast Compact 
System Camera of the Year: 
FujifilmX-TIO 



y 


Premium Compact System 
Camera of the Year: 
Olympus OM-D E-M5 II 


O' 


Fixed Focal Length DSLR 
Lens of the Year: 
Canon 35mm f 1 .4 L II USM 


£1,699 


Zoom DSLR Lens 
of the Year: 

Nikon 24-70mm f2.8E VR 


Fixed Focal Length CSC 
LensoftheYear: 
Sony 90mm f2.8 Macro G 





k f 

£1,699 

£849 


Zoom CSC Lens 
of the Year: 

Fujifilm 1 6-55mm f2.8 R 


Amateur Photography 
Reader Product of the Year: 
Nikon D5500 



LONDON 020 7636 5005 

1 4 Wells Street (off Oxford Street), London W1T3PB 

CHELMSFORD 01245 255510 

High Chelmer Shopping Centre, Chelmsford, Essex CM1 1XB 


www.cameraworld.co.uk 









+■ 6 month guarantee on used items + 14 day no-quibble returns 

www.camerajungle.co.uk 

The used camera experts 



+ Sell it back to us when you’re ctone 



Infant Online Quote Post ft, or we cpl&ect Cat) Of instore gnediti 

h p vmsin aba f. iwjropftre riw j ™**r v,v* a mg kxtey on frffi KaStnM tomtom 







CHISWICK 

Camera Centre 


Call US 020 8995 9114 

E-mail us sa I esiac hiswickcameras.co.uk 

wwwxh i swic kca m e ra s.co.u k 



Body £5199 



+18-105mmC929 

+18-300mm£1149 


NEW NIKO N LENSES. 



200-500mmf5.6EVR £1179 



24-70mm f2.8E VR £1849 



®750 


Body only 

£1399 



Body £2299 



D3300 + 18-55 VRII 
£309 



+ 18-55mmAF-PVR £459 


Great entry level 
digital SLR 

Selection of stocked lenses 


20mm fl.8 

£579 

24mm f2.8 PCE 

£1465 

35mm f 1.8 DX 

£151 

35mm FI. 8 FX 

£369 

50mm fl.8 

£179 

50mm fl.4 

£349 

85mm fl.8 

£339 

105mm f2.8VR Micro 

£659 

300mm f4 PFVR 

£1499 

300mm f2.8 VRII 

£3999 

14-24mmf2.8 

£1299 

18-35mmf3.5-5.6 

£549 

24-70mmf2.8 

£1199 

24-85mmf3.5-4.5VR 

£375 

24-120mmf4 VR 

£799 

70-300mm VR 

£429 

70-200mmf 2.8 VRII 

£1579 

80-400mm VRII 

£1799 

TC14E III Converter 

£429 

TC20E III Converter 

£349 



NEW SUPERB D500 
NOW 


Best part 
exchange 
prices paid 
agains new 
models 



Prices correct at time of press, check website or phone for latest prices. 


4 Chiswick Terrace, Acton Lane, Chiswick, London W4 SLY opening hours 

SO Metres from Chiswick Park tuN station - Customer parking available 9.30AM-6PW1 

Part-exchange welcome - Established over 53 /ears MON - SAT 






F S^w 9raphy Visit us of Stand B91 ukoptics 


or pna>iir.TX avai *ri« r r*ri sia u p^hth. wjj; n a>, fy r.« jil i ijsfd rrru--, 


JStf-Mj* 

on camwas, Arises at ^ 


aco&aacu'i^ 
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&iy. Soil or R*i 

w’iwv.rnpbphgtog r^phic .CO.uk 

0645 45a aioi 



Sell Us Your 
Used Gear 

with our famously hassle-free service 


S Trade >n Iff CKhV jrMajigrjjjlp 
</ fift «Bk4h*i frtmn aFiyvvtiere *1 l*fl LU 
•/ frwj nq ■( wooing day <Jo>*nry or. pxpl eFtfiir-ae orderv 
</ fNn t*jy ™b 1 mcKftrn phota^-apt 1 !*; *quspr*n| 




Get a Quote 4 We Arrange -> You Get Paid 


■Fi sn Olf qpi»c- cntne texm gf giv* 
us a cat and 1eL us -re-*' *tun 
ySu’feMSrtfl Wt'J 
cofTipflUl.VH quaUs wrttnr*ono 

WOh t.fl$ fily. 


Collection 

On a Emeabta ci 3 y nor you, ri •■pq 
**»&£«* 


ftrirfjr rfa yuur *»-fc noHunt If 

yiw'ra p an ewdhanqYifl, -*cfy sand 

yiXF brtf.KeO iertsS ®ri !V« ftgx! 
*rfr ting day detwtFy 


ww-v, mpbphotographig-.Ca.uk 

06454530101 




To advertise here, call Simon Gerard : 020 3148 2508 Email simon.gerard(pmeinc.com 



Printing 



Palm Labs 

Photographic 

Processing & Printing! 

LtiKTiforf LW 

jl' l BG. * j"i R 

tM minqrtgf”s &rt ro4> 

Esla b li sh cd 30 Years 

* Kodak & ILFORD Film now in stock 

* EG/SI!d*J C41 / Nog / BAW Film Processing 
Process 1 Print Packages on Kobe* P&p$r 
Digital Package D«it on Kcdsk Paper 
35mm ■' 120/ 5x4 i 1 1 Dsfl Film a 
Tradution-al Black A Whits Ilford Paper 
Optical Colour Handprints on Kodafc Pape 1 
Drum A Whole fil m Scanning Services 
Exhibition Prints on Kodak Paper 
Digital C-typt P*|nt'!Ofl Kodak Endyrfi 
PorUollQ -s an- d Student Discounts 
Lomogr-aphy Prints and Scans 
Mounting Secyiees a Metallic / Gloss/ Matt Paper 
Friendly Advice # Postal Service 


0121 622 5504 

www.psimiabs.co.uk 
info? 1 - palmlsbs.co.uk 


Classic Dealers 


MALCOLM TAYLOR 
FOR CLASSIC LEICA 

SALES & REPAIRS SERVICE 

Good stock of used Leica bodies, 
lenses and accessories available. 
Fully equipped workshop on premises for 
repair and service of your classic Leicas, 
R/F Nikons and Canons including 
accessories and lenses and also vacuum 
coating facilities. Please enquire. 
M8-M9 Bit coding of lense ASK. 

Upper Lye Farm, Aymestrey, Hereford, HR6 9SZ 

Tel: 01568 770542 


Wanted 



WANTED’ 


Tel: +44 (0)20 8867 2751 

Call us - we can come to you 
(UK & Europe) 

www. peterloy.com 


VINTAGE COLLECTABLE CAMERAS 
NIKON IM >m M'K lAl .vro l ml \l 
>. mi-1 l;i:ol>1 II >KIN\-0-2l0l*ns 
Nikon fit £19 CANON Bodies Each £29 EOS 
850, IDSlx Lite, '170- EXAKTA VARIA£45 
LXA £22 OM 1 0 £25 T AM RON 70-300 
TELEMACRO LENS(CanonAFHt)£I5 
FOR FULL LIST OF AVAILABLE 
GEAR- E MAIL or PHONE 
RAREPOUSHEDAIiOYGALLUSCAM- 
ERA£125 OLYMPUS RC £29 OLYMPUS TRIP 
£10 MINOLTA BODIES£15 ZENITH EM £19 
IUBH ELI 66B £1 5 KODAK620 Junior £35 
irvingfreed@yahoo.co.uk 
Tel: 07773472992 - 02085544424 


Camera Fairs 


Printing and Processing 



Nikon Coolpix S9700 Black 30x 
Boxed, Spare Battery + Charger 
As New £100 
Tel:01622 858528 
E.mail oslohouse@unclub.net 




P#lnr yaur own fvdi fo-r all Sp»cUI Occasion* uii|h 50 !i AS ur JS it A4 lvnaj»t Salin-Matl 
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onlinepaper.co.uT 

The online pa per specialists 


A huge range of papers in 
stock at g reat web prices 

| like its an Facebaakformotre great offers 


subscribe 0330 333 4555 I www.amateurphotographer.co.uk |20 February 2016 


Award winning 
papers, 

next day delivery, 
as standard 


Call 

01SJ2J7124S 
E itd-fiii 

sales^enl nepaper.Cc.uk 






Photo Critique 



| . Final Analysis 

) . Roger Hicks considers... * 

‘Teherari, 2011, by Newsha Tavakolian 


‘That box is the most extraordinary 
expression of alienation... it’s a transparent 
burqa, another means of control’ 


T he more we look at 
pictures, the more 
we see in them. 

I sometimes feel 
guilty when I walk into an 
exhibition in Arles, France, 
glance around it, and then 
walk out again without paying 
further attention. I reflect upon 
the difference between pictures 
with impact and pictures 
with staying power. But, 
increasingly, I suspect that the 
best pictures have both. 

We have all seen pictures 
where our immediate reaction 
is ‘Wow!’ but where that 
reaction rapidly fades. It 
may take a second or two, or 
several minutes, during which 
we try to analyse what is so 
great about the picture and 
find that, actually, there’s not 
much. This is quite different. 
Aesthetically, it is disputable 
(although I’d still like to have 
it on my wall). Intellectually 
and emotionally - by which 
I mean the extent to which 
it reaches into my mind and 
soul - it is stunning. 

Take away the box on this 
young woman’s head, and it’s 
barely a mediocre snapshot, 
although her facial expression 
and indeed her entire pose 
say a good deal. There is 
almost nothing that can be 
said about it technically, 
except the (entirely 
appropriate) selective focus 
and the suspicion that it was 
probably shot early in the 
morning. But that box... 

It is the most extraordinary 
expression of alienation. 

It means that her face, even 
though we can see it, is 
literally untouchable. It is a 
transparent burqa, another 
means of control and, yes, 
alienation. The all but 
deserted road, with the one 
parked car, the tower block 


and the unclear signs and 
(presumably) figures in the 
background all reinforce our 
perception of a world unlike 
our own. Unless, perhaps, 
we live in Teheran, Iran. 
Everything is about the box. 

Then we do a double back 
flip. Keep the box: change 
everything else. Another 
city - Bristol, Miami, 
Huddersfield, Lyon. Another 
young woman, this time 
dressed for a night on the 
town, or going to work, or 
buying the groceries. A faded 
high street full of charity 
shops; Victorian terraced 


houses; a mock-Tudor suburb. 
Suddenly, we realise that the 
box is a genius loci, a spirit of 
place, but also of all places. 
The genius loci is us and 
our attitudes. 

We all live in our own boxes, 
and so does everyone else. 
Normally, we don’t think 
about how we relate to 
strangers: we just slide past 
them in essentially functional 
ways, handing over our money 
in the shop, dodging around 
them on the pavement, 
waiting for them to vacate 
their parking space. This 
picture disrupts all that. 


With its literal box, it is 
not shocking in the usual 
gruesome sense, but it is 
deeply disruptive in the 
way that it illustrates how 
we treat one another. In that 
sense, it is certainly shocking. 

A picture like this is not 
taken by accident. Even apart 
from making the box, keeping 
it in place and ensuring that 
her breath does not steam it 
up requires a lot of planning. 
Before the planning comes 
the idea. 

I don’t have ideas 
like this, at least when it 
comes to live models, although 
still lifes are a bit different. 
This is why I doff my hat to 
the photographer for showing 
me (and everyone else) t 
a different vision. 



Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his website 
at www.rogerandfrances.com). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by JR 
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Follow us for the latest news, offers & competitions 


eos- 

Mark II 


Latest offers and new products! 

iDH Seize the moment. 


Every. Single. One. 

Seize the moment in all situations with the 20MP EOS-1D X Mark II. With 
lightning fast and precise focusing, image quality with high latitude, incredible 
levels of detail and sharpness even in low light and 4K movies all from a CMOS 
sensor designed and made by Canon, the EOS-1D X Mark II enhances the 
professional photographer’s creative workflow as never before. 

Visit our website to watch our first look video featuring the Canon EOS-1D X Mark II 


NEW 

Expected 
May 201 6 


1 


PIXELS 
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Pre-order the Canon EOS-1D X Mark II from Park Cameras and with your 
camera you’ll receive a FREE SanDisk 64GB Extreme PRO CFAST 2.0 Memory 
card,and a FREE Reader / Writer! Offer ends 30.06.2016. 

Pre-order & you’ll also be entered into a FREE PRIZE DRAW to win a Wildlife 
weekend with professional wildlife photographer Andy Rouse! See website. j 


Nikon D810 

Create your new masterpiece 

From delicate textures to high-speed movement, this 
all-versatile 36.3-megapixel camera is ready for anything. 

Flagship AF performance, a burst rate of ' 

up to 7 fps, and Full FID movie recording / 4 

at 1080/60p ensure you're free to j 1 — 
capture any kind of scene with 
rigorous precision. 



/ 


Shoot speptacular high-resolution images of the cosmos 
h la with the Nikon D810A - in stock at only £2,599 00 . Visit us 
I instoreorgotowww.parkcameras.com/apfordetails. 



Panasonic FZ200 

24x optical zoom f/2.8 lens 



Panasonic G7 

+ 14-42mm - 


Nikon D3300 

+ AF-P18-55mmVR -- 

NEW /^2*T 


Nikon D5500 

If 18-1 40mm VR , 


Nikon D750 


Nikon Coolpix P900 

Ultra-high power zoom 


mmmwmiuum ■ 


receive £1 50 trade-in bonus! Ends 29.02.201 6 / 

Vdd a Nikon ML-L3 remote control for only J 
tdd a Nikon EN-EL23 spare battery for only J 


Panasonic FZ330 

24x optical zoom with 4K photo 


7 
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Panasonic GX7 

+ 20mm 


Panasonic FZ1 000 

1 " sensor & 1 6x optical zoom 


Panasonic LX100 

Featuring a Micro 4/3" sensor 



Panasonic GX8 

+14-42mm 


Panasonic GH4R 

Body only — f 



10.02.16-30.03.16 


York Road 

BURGESS HILL 

RH15 9TT 


PARKCameras ^ 

Tel: 01 444 23 70 60 
www.parkcameras.com/ap 


53-54 Rathbone Place 

LONDON 

W1T1JR 


=?s include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. All products are UK stock. E&OE. Please mention "Amateur Photographer" when orde 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 






X-Pro2 

#XPR02 #5YEARS0FXSERIES WWW.FUJIFILM.EU/0K/X-PRO2 


“THIS NEW X-PR02 CAMERA 
BRINGS THE ORIGINAL X-SERIES 
CONCEPT BANG UP TO DATE, 
AND I’M IMPRESSED” 


DAMIEN LOVEGROVE, X-PHOTOGRAPHER 


■ 




